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‘THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,”—CGoethe, 








SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Oo., 244, Regent Street, London, W. 








Vou. 61.—No, 25. 


SATURDAY, JUNE 23, 1883. Paton { $4 Oana ‘ 








ROYAL ITALIAN OPERA, 


COVENT GARDEN (LIMITED). 


cus EVENING (Sarurpay), June 23, will be performed 
L'AFRIOCAINE (to commence at 8.15). Mdme Pauline Lucca, Mdme 
Repetto; M. Dew » M. Gresse, Signor Monti, and Signor Mierzwinski. 
Conductor—Signor BEVIGNANI. 

Monpay Next, June 25, LA GIOCONDA (to commence at 8 o'clock). Mdme 
Maria Durand, Mdlle Stahl, Mdlle Tremelli; Signori Cotogni, De Reszke, and 
Frapolli, 

Turspay Next, June 26, RIGOLETTO (to commence at 8.30). Mdme Albani, 
Mdme Scalchi; M. Devoyod and — Ravelli, 

Tuurpvsay Next, June 28, Last Performance this Season of CARMEN (to 
a + yi. Mdme Pauline Lucca, Mdme Repetto; Signor Cotogni and 

gnor Ravelli, 








Doors open half-an-hour before the pg oe commences, 

The Box Office, under the portico of the Theatre, is open from Ten till Five. 
Orchestra Stalls, £1 18.; Side Boxes on the first tier, £3 3s.; Upper Boxes, 
= =< =— Stalls, 15s,; Amphitheatre Stalls, 10s. 6d. and 5s,; Amphi- 

iwatre, 2s. 6d. 


k ® ¥44 ACADEMY OF MUSIC. 
Instituted 1822, Incorporated by Royal Charter, 1830. 





Under the immediate patronage of 
Her Most Gracious ey the QUEEN and the Royal Family. 
President—The Right Hon. the Ear! of DUDLEY. 
Principal—Professor Sir GEORGE A. MACFARREN, Mus.D., Oantab. 


The NEXT STUDENTS’ ORCHESTRAL CONOERT, open to Subscribers, 
Members, Associates, and Licentiates, will take place at Sr James’s HALL, 
on WEDNESAY Morning next, June 27th, at 2.30. 

There will bea complete Band, formed by the Professors and the late and 
present Students, and\ the Choir of the Royal Academy of Music. Conductor 
—Mr WILLIAM SHAK RE. 

The Programme will indlude Motet,.{*Blow™ye-theteumpet in Sion,” W. 
Cu'len (student) ; Sympheoy in"D minor (first movement), F. K. Hattersle 
(student); R for Orchestra, Charles 8. Macpherson (student); Pizzi- 
cato for strings, German Jones (student); and G@, A. Macfarren’s Cantata, May 
Day ; Concertos by Chopin, Hiller, Mendelssohn, and Spohr, &e. 





THE LONDON ACADEMY OF -MUSIC. 


St Geor@e’s Hatt, REGENT STREET NogTH, 


Principal—Professor WYLDE, Mus.D., Cantab, 
Examiners—Sir J. BENEDIOT and Signor BEVIGNANI, 


SOHOLARSHIPS, of the value of £157 5s., for OPEN COMPETITION, 
Soprano Scholarship (£40), peovitiog free musical education for two years, 
Tenor Scholarship (£40), providing free musical education for two years. Violin 
Scholarship (£30), providing free musical education for two years. Two Vocal 
Scholarships, providing successful candidates with instruction for one year on 
payment of half the Academy fees. Three Pianoforte Scholarships, providing 
successful candidates with instruction for one year on payment ‘of half the 
Academy fees. One Stringed Instrument Scholarship, providing the successful 
candidate with instruction for one year on payment of half the Academy fees. 
Full particulars, and forms of application, price 6d.,can be had at the office. 
Applications must be sent in before June 26. ©, TREW, Hon. Sec. 


) ISS BEATA FRANCIS’ GRAND MORNING CONCERT, 

under Distinguished Patronage, at the Town HaLt, Kensington, SaruR- 
pay Next, June 30th, at Three o’clock. Artists: Mdme Edith Wynne and Miss 
Beata Francis; Mdlles de Bunsen, Blanche and Agnes Stone, and Miss Damian ; 
Mr Edward Lloyd, MM. Traherne and Ernest Cecil, and Mr Santley. Recitation 
—Miss Ada Cavendish. Harp—Mr John Thomas. Violin—Miss Maud Powell, 
Conductors—Sir Julius Benedict, Signor Li Calsi and Signor Randegger, Signor 
Vannuccini, Mr Edwin Bending, and Herr Ganz. Tickets, 10s.6d., 5s., 2s., 
ls., of Messrs Me 50, New Bond Street; the usual Agents; and Miss 
Beata Francis, 6, Milner Terrace, Cadogan Square. 


R JOHN THOMAS (Harpist to Her Majesty the Queen) 
begs to announce that his GRAND HARP CONCERT will take place at 
St James’s HALL, on Saturpay Afternoon, June 23rd, at Three o’clock pre- 
cisely, Harp Solos, Harp Duets, Songs with Harp Accompaniment, and BAND 
OF HARPS. Vocalists—Mdme Marie Roze, Mdme Rose Hersee, Mdme Edith 
Wynne, and Miss Lowey £ Mdme Enriquez and Miss Hope Glenn; Mr W. H. 
Cummings; Mr Lewis Thomas and Mr Santley. Harp—Mr John Thomas, 
Signor Lebano, and Mr T. H. Wright. Band of Harps—Misses Adelaide Arnold, 
Lucretia Arnold, Ida Audain, Edith Brand, Florence Chaplin, Frances Howell, 
Johnson, Annie Jones, Lucy Leach, Viola Trust, Mrs Finer, Mrs John Williams, 
ane Lebano, and Mr T. H. Wright, Conductor—Mr Joun Tuomas, Tickets— 
Sofa Stalls, One Guinea; Reserved Seats, Half-a-Guinea; Balcony, Five 
Shillings; Area, Half-a-Orown; Gallery, One Shilling; to be obtained of the 
rincipal Musicsellers and Librarians; at Austin’s Ticket Office, St James's 
Frail ; and of Mr Joun Tuomas, 53, Welbeck Street, W. 














Stalls, 5s. ; Balcony or Area, 28,6d; Admission, 1s. Tickets, to be obtained 
at the Institution, and at St James’s Hall, 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, ’ 
Tenterden Street, Hanover Square, W. 


QIR JULIUS BENEDICT’S FORTY-NINTH ANNUAL 


GRAND MORNING PERFORMANCE, 8r James’s HALL, Tuxspay 
Next, June 26, at Two o'clock. 
Under the immediate Patronage of 
H.R.H. the Prince of WALES, 
H.R.H. the Princess of WALES, 
And other Members of the Royal Family. 

Mdme Pauline Lucca, Mdme Marimon, Mdme Minnie Hauk, Mdme Rose 
Hersee, Mdlle Elly Warnots, Miss Santley, Miss Robertson, Miss Fanny Robert- 
son, Mrs Henschel, Miss Beata Francis, Mesdames Blanche and Agnes Stone, 
Miss Huntington, Mdme Trebelli. 

Mrs Kendal has kindly consented to give a Recitation. 

Mr Edward Lloyd, Mr Joseph Maas, Mr Santley, a Parisotti, Mr Georg 
Henschel, Signor Foli, M. Bouhy, Signor Ciampi, Mr F. King, Mr Isidore de 
Lara, the Coward Family Quartet, 

Pianoforte, Mdme Sophie Menter, Lady Benedict, and Sir Julius Benedict ; 
violin, M. Ovide Musin; violoncello, Herr Hollman; harp, Mr John Thomas. 
Conductors, Messrs Sovignes, Randegger, Visetti, Bisaccia, Romilli, Ganz. 

he Programme is now ready. 

A few balcony stalls, front row, £1 1s. ; tickets, 10s. 6d., 5s,, and 3s., at all the 
pracipal Librarians and Musicsellers; at Austin’s Ticket Office, 8t James's 

all; and of Sir J. Benedict, No. 2, Manchester Square, W. 


HENRY LESLIE’S CHOTLR. 
President—HENRY LESLIE, , 
Conductor—Mr ALBERTO RANDEGGER. 


The FOURTH and LAST SUBSORIPTION CONCERT, at ST JAMES’S HALL, 
THURSDAY NEXT, June 28th, at Eight o'clock. 
__Tickets, 7s, 6d., 3s., and 1s., at Austin's Ticket Office, and usual Agents. 


SIGN OR ARDITI begs to announce that his ANNUAL 
MORNING CONCERT will take place on TUESDAY, July 3rd, at PRince’s 
HALL, Piccadilly, Further particulars will be duly announced, 

















Mss EMMA BARNETI’S .FOURTH PIANOFORTE 
RECITAL, Prince's HALL, Piccadilly, Frtpay Afternoon next, June 29th, 
Stalls, 7s. 6d.; Unreserved Seats, 3s, ; at Chappell’s, the Hall, and of Miss Emma 
Barnett, 13, Springfield Villas, Kilburn. 


ISS EDWARDS begs to announce her MORNING CON- 
CERT, WepNESDAY, July 4th, at Patnce’s HALL, Piccadilly, under Dis- 
tinguished Patronage, and assisted by eminent Artists. Tickets Half-a-Guinea ; 
to admit Three, One Guinea; to be had at the principal Musicsellers, and at her 
Resid 100, Ebury Street, Eaton Square. 
HER §. LEHMEYER’S SECOND PIANOFORTE 
RECITAL, at 62, HARLEY STREET, Cavendish Square, by kind permission 
of Mdme DE Mazzy, July 17th, at Three, when he will introduce some of his 
Pupils, and eminent Vocalists, Oonductors—Sir JuLius BeNnepicT and Mr 
GANZ. 
QOHUBEERT SOCIETY. President—Sir Jutrus Benepicr. 
Founder and Director—Herr SCHUBERTH. Seventeenth Season, 1883. The 
74th CONCERT (Herr SOHUBERTH’S BENEFIT), will take place on THURSDAY 


, at 8 ’s HALL. 
Evening next, 28th June, at 8t JAMES H. @. HOPPER, Hon, Ser. 
PUBLISHED, in Three Keys, to suit all Voices. 


CHARLES SALAMAN'S HEBREW LOVE-SONG. 


THE HEBREW TEXT, A.D. 1200, TRANSLITERATED AND TRANSLATED, 


Sung by 
Mdme TREBELLI, Mdlle BADIA, Miss ROSA LEO, Mdme ISABELLA 
FASSET, Miss EVA LYNN, Signor BONETTI, Mr HERBERT THORNDIKE, 
Mr. P, HAYES, &. 

“The vigorous, melodious, and passionate music is admirable, and is in every 
way worthy of the author and of the theme.”—1 forning Post. 

“4 very beautiful, very original song.”—St James's Gazette, - PS 

“This song will take its place amongst the novelties of the season.” — Graphic. 


STANLEY LUCAS, WEBER & OO., 84, New Bond STREET. 
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COLLEGE OF ORGANISTS, 
95, GREAT RUSSELL STREET, W.O. 


HE MIDSUMMER EXAMINATIONS will be held on 
July 10th (Associateship), 11th (Associateship), and 12th (Fellowship), at 
10 a,m, each day. Candidates’ names must be sent in on or before July Sth. 
Full particulars will be forwarded on application. 
E. H. TURPIN, Hon. Sec. 


COLLEGE OF ORGANISTS. 
TUESDAY, July 3rd, at Eight o'clock, F. J. Sawyer, Esq., 
Mus.Bac., will read a Paper on MOZART’S ‘ORGAN CONCERTOS,” 
with Musical Illustrations, at the NEUMEYER HALL, Hart Street, Bloomsbury. 
E. H. TURPIN, Hon. See. 


COLLEGE OF ORGANISTS. 


UESDAY, July 3rd, at 8 p.m., “ORGAN WRITERS OF 
THE NINETEENTH CENTURY.” ¥.J. Sawyer, Esq., Mus.Bac., F,C.O, 
TUESDAY and WEDNESDAY, July 10th and llth, EXAMINATION FOR 
ASSOCIATESHIP. 
TuHurspAyY, July 12th, EXAMINATION FOR FELLOWSHIP. 
TUESDAY, July 17th, at 8 p.m., ANNUAL GENERAL MEETING. 
The above Meetings will be held at the NEuMEYER Hat, Hart Street, 
Bloomsbury, W.C. 

Names of Candidates for Examination must be sent to the College on or 
before Thursday, July 5th. 
95, Great Russell Street, 
Bloomsbury, W.C. 


L ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The Directors invite attention to the recent extension and increased accom- 
modation, residential and otherwise. 

Fees from Two Guineas per term, residential from Fourteen Guineas, inclusive 
of the Musical and Fine Art Lectures. 

Free Tuition is awarded to talented young artists unable to pay fees by fund 
granted for this purpose. 

Prospectus (one stamp), Hon. Sec., 6, Tavistock Square. 


ANTED.—An AGENT to secure CONCERTS and “ AT 

HOMES,” SOIREES, &., in “own or Country for a SOPRANO 

VOCALIST of St. James’s Hall, Albert Hall, Prince’s Hall. Address—F. R., 
care of Messrs MouTRIE & Son, 55, Baker Street, Portman Square, 


“ALICE, WHERE ART THOU 2?” 


M* JOHN CROSS will sing Ascuer’s popular Romance, 
““ALICE, WHERE ART THOU?” at Miss Lavinia O'Brien’s Concert, 
at 19, Wimpole Street, Cavendish Square, Wednesday evening, July 4th. 


IR JULIUS BENEDICT’S “CARNIVAL DE VENISE” 

/ and WELLINGTON GUERNSEY’s popular Song, ‘“‘O, BUY MY FLOWERS,” 

will be sung (by desire) by Mdme REEVES, at Miss Lavinia O'Brien’s Concert, 
July 4th, at 19, Wimpole Street, Cavendish Square, W. 


ASCHER’S ROMANCE, “ ALICE.” 


HIS famous and popular Pianoforte Piece will be per- 


. formed by Miss LAVINIA O'BRIEN, at her Concert, July 4th, at 19 
Wimpole Street, Cavendish Square, W. : é 








E. H, TURPIN, Hon. Sec. 




















[HE LONDON MUSIC PUBLISHING AND GENERAL 


AGENOY OOMPANY (LIMITED). Incorporated under the Companies 
Acts, 1862 and 1880. The liability of Shareholders is limited to the amount of 
their Shares. Oapital—Ten Thousand Pounds in 10,000 Shares of £1 each, of 
which 5s. per Share will be payable on Application, and 5s, on Allotment. Two 
clear months’ notice will be given of future Calls, 


Directors. 
Professor Sir G. A. MACFARREN, Mus.D.Cantab., Chairman, 7, Hamilton 
Terrace, N.W. 
Sir JuLius BENEDICT, 2, Manchester Square, W. 
F. DAVENPORT, Esq., Ridge House, near Barnet, N. 
Tuomas WARD, Esq, (Managin, —— 180, Oxford Street, W 
ankers, 
Lonpon & OountTy Bank (LIMITED), Oxford Street Branch, 
Solicitors. 

Messrs H. A. Lovett & Oo., 47 and 48, King William Street, City, E.0, 
Auditor—Mr J. J. Kent, Public Accountant, 55, Basinghall Street, E.0, 
Secretary—Mr A, W. WHITE. 

Registered Offices—180, OxFORD STREET, London, W. 
PROSPEOTUS. 

The Directors believe that, notwithstanding the activity of private publishing 
firms, full provision in some particulars has not even yet been made for the 

rowth of the national musical taste, and that a large field of operations is open 
in facilitating the publication of meritorious works by young and unknown 
musicians. To secure so far as possible against the issue of music that would 
be unworthy of public attention, a jury of three musicians will examine works 
offered for publication, which will be accepted or otherwise according to the 
verdict of these judges. Inasmuch as the profits of the music trade are large, 
which is evident from the high financial position of many members of the trade, 
the Directors have every confidence that the profits arising from this branch of 
their business alone will be sufficient to pay a good and increasing dividend. 

The Company being desirous of meeting the requirements of the large number 
of persons who very justly complain that the present high price of pianofortes 
places the attainment of a really good instrument quite beyond their reach, have 
determined to supply for cash genuine pianofortes, which for volume of tone, 
quality of touch, solidity of construction, durability, and finish, compare most 
favourably with the productions of the best makers, both English and foreign, 
and at prices which have never before been attempted. This they will be enabled 
to do by supplying the instruments direct from their factory at first cost, and 
as they will supply for cash only, it is obvious that purchasers dealing with the 
Company will save the amount usually added for credit, middle profits, and bad 
debts. The prices at which these instruments will be sold will range from 10 to 
40 Guineas, and as this tariff will inevitably command a —_ sale, and is suffi- 
ciently remunerative to yield a fair profit, a considerable and safe income from 
this branch of the business may be relied upon. 

The General Agency Branch of the Company’s operations (which will comprise 
the business usually carried on by Trade Protection Societies, including the 
collection of debts and the transaction of all business in any way connected with 
the Music Trade and Profession), although it will not occupy the most prominent 
position therein, will doubtless contribute largely to the Company’s returns, 
The number of subscribers to the Trade Protection Department may, at a low 
estimate, be fairly taken at 250 for the first year, and if each subscriber only 
gives debts to the ridiculously small amount of £150 to collect the commission 
at £5 per cent. on the total amount, together with the subscriptions of members, 
will produce an income of upwards of £2,000, to which, of course, must be 
added the profits on the manufacture and sale of musical instruments, sale of 
music, the engagement of vocalists and instrumentalists, the management of 
concerts, &c. 

The services of Mr. Thomas Ward have been secured as Managing Director, 
and the Company will thus reap the advantages of his large and varied experi- 
ence and extensive connection with the music trade and profession. 

It is proposed to call up 10s. per share only in the first instance, viz., 5s. on 
application, and 5s, on allotment. Two clear calendar months’ notice will be 
given of future calls. 





“LE CARNEVAL DE VENISE.” 


MSS BEATA FRANCIS will sing Sir Junius Beyxprcr’s 


Variations on ‘LE CARNEVAL DE VENISE,” at Sir Juli ict’ 
Concert, at St James’s Hall, ori Tuesday Morning next, June 26th, events, 


‘ KILLARNEY.” 
\ ISS BEATA FRANCIS will sing Batre’s popular Song, 


“KILLARNEY,” at her Concert at Kensington Tow ‘ 
Morning next, June 30th, “ es ene 


C. MAHILLON & CO. 
MILITARY MUSICAL INSTRUMENT MANUFACTURERS, 
AND MUSIC PUBLISHERS, 

42, LEICESTER SQUARE, LONDON, W.C. 


PARIS, 1878: GOLD MEDAL. 
SYDNEY, 1879: FIRST SPECIAL PRIZE OF MERIT. 


Messrs C, MAHILLON & Co. have great pleasure in announci i 
30. s cing to tl 
patrons that the new edition of their General Illustrated --herhemeed (72 pages) 
is oom —. — will be forwarded post free on application ¥ -_ 
n proof of the excellence of their instruments, Messrs 0 MABILL 

beg to refer to the high reputation the instruments enjoy in all comne ths 
globe, as well as to the many medals and other recompenses carried off by them 
at various International Exhibitions (INCLUDING THE GoLD MEDAL, Pans 1878 
a Firsr SPECIAL Prize oF MERIT”—the highest awarded - 8yDyEy, 

Every instrument is guaranteed as perfect in work 
before it leaves the factory, is tuned by Musicians of em 

Messrs C. MAHILLON & Co. beg to SOLICIT A TRIAL 











manship and tone, and, 
inence, 


will be happy to 
on receipt of good 








Applications for Shares to be made to the Secretary, at the Offices of the 
Company, accompanied by a remittance of 5s. per Share. If no allotment is 
made, the amount paid on application will be returned in full. 


ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON Buitpinas, CHANCERY LANE. 
URRENT ACCOUNTS opened according to the usual 


practice of other Bankers, and Interest allowed on the minimum Monthly 
Balances when not drawn below No commission charged for keeping 
Accounts, unless under exceptional circumstances. 

The Bank also receives money on Deposit at THREE PER CENT INTEREST, 
repayable on demand, 

Ie Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Oredit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 


FRANOIS RAVENSOROFT, Manager. 


HE BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay. Apply at the Office of the 
BiRKBECK BuILpING SOCIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with i diat sion, either for Building or Gardening purposes, 
Apply at the Office of the BrkRKBECK FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSOROFT, Manager. 

Southampton Buildings, Chancery Lane. 


ORD’S PIANOS ON SALE, with 25 per cent. discount 
for cash, or 15s. per month (second-hand 10s, 6d. per month) on the Three 


Years Hire System.—Lists free of O, S11Les & Oo., 42, Southampton Row, 
Holborn, Pianos exchanged. 
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THE HANDEL FESTIVAL, 
Saturday, June 16th. 
It is sometimes said that music in England has taken a fresh 
departure of late. The witness may be true, but, if so, we have not 
had the precaution to break with the old love before taking up with 
the new. The eighth triennial Handel Festival is close upon us, 
and there ought to be, according to certain evidence, a lack of 
interest in that so long-popular solemnity—there ought to be in- 
difference on the part of the amateurs who fill the ranks of the great 
orchestra, and a falling off in the attendance of the public. At 
present we do not observe anything of the kind. The “four 
thousand ” are recruited with as much ease as heretofore, while, as 
regards an audience, that which assisted at the general rehearsal 
yesterday afternoon numbered not far from 17,000 persons, being 
nearly 6,000 more than on the corresponding day in 1880. Here, 
surely, is no indication that our people have lost regard for the 
mighty musician whom their fathers received as an alopted coun- 
tryman & hundred and sixty years ago. Were sucha change to take 
place we should, perhaps, have no right to feel surprise at it. There 
is a fashion in music, as in other matters, and, as far as Handel ever 
was the subject of a thing so frivolous, he long ago became obsolete. 
Indeed, his continued enjoyment of a popularity deeper than the 
plummet of fashion ever sounded, belongs to the phenomena of art. 
Music presents no other case like it, and never will till a man shall 
arise and, as did Handel, speak not only to the erudition and taste 
of the people, but to the national consciousness and the national 
heart, 
On the score of the Saxon master’s popularity few persons could 
have felé any misgiving, but there were circumstances connected 
with the earliest preparations for the present festival that caused 
real anxiety. Amateurs will remember that the great triennial 
gathering was originated by the Crystal Palace Company and the 
late Sacred Harmonic Society acting in conjunction, the musical 
arrangements being in the hands of the authorities at Exeter Hall. 
Since the last meeting the society has broken up, and now every 
responsibility rests upon the Sydenham managers. Grave, indeed, 
might have been the result, but for the fact that, though a corpora- 
tion had perished, its members lived on, and were ready and willing 
to give the festival the benefit of their experience and tact. Most 
of the ex-officials of the defunct society are now at their old posts, 
and rendering service, the value of which cannot be estimated. All 
honour to an enthusiasm which survives every consideration of self- 
interest. Another source of anxiety began to operate later on. 
Ever since 1857, Sir Michael Costa has been associated with the 
Handel Festival so intimately, and under such special conditions, 
that amateurs dreaded the time of separation. ate round on 
all the professors of the bdton, they could see none who had given 
proof of age atc to take up Sir Michael’s weighty responsi- 
bilities. We have amongst us conductors endowed with various 
gifts, but the question was of one able to combine personal authority 
and commanding influence, an iron will, and a steady hand, 
unfailing dexterity, and a presence of mind that no imminence 
of catastrophe could shake. To this question, expectation of 
answer seemed vain —‘‘Who is sufficient for these things?” 
It was earnestly hoped, therefore, that Sir Michael Costa would 
be able once more to carry his field-marshal’s staff at the 
head of his faithful four thousand, and conduct them to victory. 
Fortune, unhappily, decreed otherwise. Common prudence forbade 
an effort pregnant with danger, and, for the first time in twenty- 
five years, the managers had to iook around for a new conductor. 
The inevitable day had come at last, and Elijah’s mantle lay on the 
ground waiting for an Elisha. In this emergency the Crystal Palace 
authorities found an Elisha on their own premises, and invested Mr 
Manns with the discarded robe. Their action was, of course, anti- 
cipated. Mr Manns, a famous conductor in the employ of the com- 
pany, could not well be passed over. But the choice, though anti- 
cipated, failed to command entire confidence, The estimable German 
musician who has made himself a name at Sydenham is great in the 
conduct of an orchestra alone, but has never shown special capacity 
for the control of voices, He is believed to have no particular sym- 
pathy with choral music, and it was feared that the great army of 
singers and players on the Handel orchestra, shaken more or less by 
want of confidence in their new chief, would come short of their old 
repute. The actual result must be told in the proper place, but at 
once let us say that yesterday's experience dissipated a good deal of 
anxiety. Mr Manns is not a Sir Michael Costa, but the Handel 
Festival under him will disgrace neither an illustrious name nor a 
great occasion. 

In other respects the personnel of the Festival calls for little note, 
being as nearly as possible like that of former occasions. Once more 
men-singers and women-singers are drawn by the thousand from 
London and the country, bringing with them that wonderful 





enthusiasm for Handel which has ripened into a national tradition. 
Once more the voices are supported by a great band of instrumen- 
talists—from whose head we now miss the veteran Sainton—and 
again the services of the best available soloists have been secured, 
including those of Mdme Albani, Mdme Valleria, Miss Anna 
Williams, Mdme Patey, Mdme Trebelli, Mr Lloyd, Mr Barton 
M’Guckin, Mr Maas, Mr Santley, Mr King and Signor Foli. We 
may hope the best for an enterprise so equipped, especially when, as 
here, every man’s heart is in his work, and all are resolved to win 
the day with ‘‘a long pull, a strong pull, and a pull altogether,” in 
true British fashion. As regards the programme, not much more can 
be said than that circumstances left the managers little choice. They 
dared not omit the Messiah, for such a course at any festival is 
almost equivalent to violating an article of faith ; while the substitu- 
tion of any work for Jsrael in Egypt would be, under the special 
circumstances of the case, a flagrant error in policy and a grievous 
artistic mistake. Here, then, were two-thirds of the scheme 
positively settled, and there remained only the selection wherein to 
exercise a little liberty. The managers have not preferred liberty, 
only one number, and that an air, being new to the Festival 
repertory. They must expect to be rated for this, and we are 
scarcely disposed to act as their thick-and-thin champion on the 
score of a policy which shows little enterprise. Amateurs, we 
suspect, will take the matter quite easily. There is not a piece in 
the selection but deserves its place, and really to hear the 
“Nightingale” chorus or ‘‘ Wretched Lovers” under Handel 
Festival conditions once in three years is no great hardship, nor is 
contentment with the order of providence in this respect a super- 
human mental condition. 

It has already been stated that the attendance yesterday after- 
noon was very large, and now let it be put on pe that admirable 
arrangements for getting the 20,000 performers and audience into 
their places enabled Mr Manns to begin rehearsal almost punctually 
at noon. We must give due credit for this achievement—one by no 
means so easy as those who watch the smoothly-working machinery 
may imagine. The pieces rehearsed were ‘‘ Hallelujah ” and 
‘“*Amen” from the Messiah, nearly the whole of the selection, in- 
cluding the ‘‘ Occasional” Overture, the “Envy” chorus (Sau), 
‘Righteous Heaven” (Susannah), “Glory to God” (Joshua), the 
Organ Concerto in G minor (played by Mr Best), ‘‘ From Harmony ” 
(St Cecilia’s Day), the ‘‘ Nightingale ” chorus, ‘‘ Wretched Lovers,” 
‘*See the conquering hero,” and excerpts from Jephthah, Athalia, 
Judas, Alcina, &c. Last of all came a series of mighty choruses 
from Israel. It would, of course, be out of place to speak critically 
about the choral performance ; and at least a charge of premature- 
ness would lie against any discussion of the solos sung by Mdme 
Valleria, Mdme Patey, Mdme Trebelli, Mr Lloyd, Mr Barton 
M’Guckin, and Mr Santley. These things were simply rehearsed 
yesterday ; Mr Manns stopping and “trying back” as often as he 
thought needful. Enough that promise was given of doings next 
week such as shall amply repay public interest. The Festival may 
not prove in every respect the best on record—it would be unreason- 
able, under the circumstances, to louk for such a result—but it will 
uphold the credit of England as before all the Handelian country, 
as the land where good, true, and healthy music keeps a perma- 
nent hold upon the masses, and as the only nation where such 
causes can produce an outcome gigantic in proportion and far- 
reaching in influence. 

Tuesday, June 19. 


The key-note of success was sounded full and true at the opening 
performance yesterday afternoon. Everybody expected this, know- 
ing that there would be a great crowd of hearers, that the executants 
would bring to their task skill and enthusiasm, and that between the 
musical subject and all concerned a profound sympathy would 
declare itself. These advantages—conviction, sentiment, tradition, 
whatever goes to influence public conduct, long ago secured to the 
Messiah—give it a unique position amongst artistic things, and 
make it a part of the national life. Yesterday a bust of Handel, 
and also a portrait of the master, said to be by Hogarth, fronted the 
audience with calm, impassive face, and both, by their unconscious 
expression, suggested how little the composer of the Messiah could 
have foreseen the result of his twenty-four days’ wonderful toil. It 
was nothing unusual for him to dash off an oratorio in a space of 
time measured by days rather than weeks or months. Probably, 
therefore, the master did not expect that this particular product of 
inspiration at fever heat had a destiny more illustrious than its 
companion works. Mortals are at best but short-sighted, and it 
often happens that their actions, intended to affect the present, 
exert the greatest influence upon ages lying far beyond their ken. 
In this case, the three weeks’ labour at Gopsall Hall, or wherever 
the Messiah was written, may be likened to the sowing of a grain 
of mustard-seed. For immediate consequence Handel’s contem- 
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poraries saw but a plant, whereas we look upon a tree that towers 
above its fellows like a giant of the forest. Nothing in art is 
comparable to the position of the “sacred oratorio,” and we must 

o to literature for a parallel, finding it there in such universal 
Soe as the Bible or the famous allegory of the immortal Bedford 
tinker. These volumes have influenced the thought and even the 
speech of the nation ; the Messiah, within its province, has produced 
equivalent results, It is the standard expression of sentiments 
which, not only abide in, but most profoundly move, the human 
heart. Its music goes the round of the Christian year, and is heard 
at every feast and fast; to it are sung the ‘‘ Hallelujahs”’ of the people, 
and through it is utterance given to the highest faith and hope, 
Thus the Messiah has something more than an artistic position. It 
is the accepted embodiment of religious feeling, and shares the 
reverence paid to that which it represents. We must not forget, 
however, that this proud place has been secured for Handel’s 
masterpiece by Handel's genius—whether deservedly or undeservedly 
let those say who heard the oratorio under conditions of such over- 
whelming effect as served yesterday to rouse 22,000 people to en- 
thusiasm. The aspect of such a multitude, silent, attentive, sym- 
pathetic, was the best possible answer to those who declare that 
the Messiah has had its day, and should give place to something 
else. Not that an answer is necessary, at any rate till something 
else worthy to supplant it has been found. Then, we grant, the 
question will enter the region of ‘‘ practical politics,” and may be 
worth considering. 

A good performance of the masterpiece wasexpected, because, owing 
to the familiarity of the theme, and the uniformity of the traditions 
which govern its execution, no obstacle to success stood in the way. 
More convincing evidence on this point than was afforded yesterday 
could not possibly appear. Here were 4,000 performers, drawn from 
all parts of the country, placed under a conductor strange to most of 
them, and set to work without rehearsal ; yet the result was almost 
faultless. The vast mass moved with well-nigh perfect precision, 
took up every point with accuracy, and proved as unanimous in ex- 
pression as though there had been weeks of rehearsal, What this 
says for the theme we need not repeat, but it speaks for the execu- 
tants that which calls for frank acknowledgment. In plain terms, 
the Festival band and chorus did noble work yesterday afternoon, 
and made Englishmen proud of the musical resources of their country. 
We said in a previous notice that the constitution of that remarkable 
body remains the same as ever, but much is forgotten in three years, 
and it may be well to show how the greatest musical machine of all 
time is constructed. There are in the orchestra no fewer than four 
hundred and forty-one instruments, not counting the giant organ at 
which Mr Willing ably presides. Of this number ninety-five are 
first violins, ninety-two are second violins, fifty-six are violas, sixty- 
four are violoncellos, and fifty are double basses, making a grand total 
of 357 strings. To these must be added six piccolos, eight flutes, 
eight oboes, eight bassoons, two double bassoons, six trumpets, six 
cornets, twelve horns, nine trombones, three ophicleides, and eight 
drums of various kinds, in all eighty-four instruments of wind and 
percussion. As may be supposed, many of the performers upon the 
‘‘ strings” are amateurs from various parts of the country, and 
drawn from divers classes of society. Amongst them for example, 
are six army officers, including five colonels, four doctors in art or 
science, and at least one clergyman. As for the chorus, the figures 
are so large that a well-inured professor of statistics is required to 
classify them. Enough that the sopranos alone number 722, and 
that the other “‘ voices” are in proportion ; while every county in 
England, and almost every town of any importance, has sent 
recruits to the ranks. But even more noticeable than the size 
is the quality of this mighty orchestra. The instruments are well 
balanced ; while from the sections of the chorus it is hard to pick out 
one that all the rest do not equal in excellence. For majesty of 
effect, the basses undeniably bear the palm, as all who heard them 
deliver the fugal theme in the “ Hallelujah” must admit ; but the 
tenors are no less remarkable for resonant tone, the sopranos for 
their purity, and the contraltos for the combined sweetness and 
strength due to a judicious blending of male falsetto with the 
natural female voice. In short, this Handel orchestra rivals the 
splendid qualities of its precursors, more than which we cannot 
say. The task of following its work yesterday step by step isa 
tempting one, but we must use more general terms, declaring, first 
of all, that only wa — were noticeable, 6 “i ¥ 

s to the rest, we have nothing b i 
Mr Manns kept a steady control over his forces, Cay th eas 
needed, and only this was ever in doubt. The result, when the 
“4,000” got fairly hold of one of the greater choruses, may be 
imagined, but not so easily set forth in words. ‘For unto us,” the 
choral numbers of the ‘* Passion” music, “ Lift up your heads,” the 


its ‘‘ Amen ”—all were triumphs, and by the exceptional grandeur 
of their rendering must have reduced the least sensitive among the 
audience to an attitude of humble reverence. How trifling and 
insignificant, in the light of this experience, seemed the matters 
that musicians now wrangle about! The sun shone with noonday 
blaze, and we had no thought for the stars that twinkle in his 
absence. As a matter of course, the point of highest splendour was 
reached in the ‘‘Hallelujah,” during the performance of which 
the immense audience remained standing. It seems difficult to 
believe that they could have kept their seats even had they resolved 
to break with the custom originated by a Royal Handelian, some of 
whose descendants were, yesterday, the first to honour it. 

On these Festival occasions the soloist falls into second place, 
unable to compete with a whole army of rivals—and we have not now 
to speak of an exception to the rule, though some of the best 
available artists took part—Madame Albani and Mr Maas singing 
all the airs for soprano and tenor respectively, while Madame ‘Tre- 
belli and Signor Foli appeared in the first part, followed in the 
second by Madame Patey and Mr Santley. It is needless to insist 
upon the fact that all were incited to do their best, or that it is 
difficult to particularize on this point. In effect, however, there 
were degrees of merit, and it was remarkable that, generally 
speaking, the honours of the occasion went to the gentle- 
men rather than to the ladies—Signor Foli being much applauded, 
while both Mr Maas and Mr Santley excited genuine enthusiasm, 
the one in ‘*Thou shalt dash them,” the other in ‘‘ Why do the 
nations.” By the way, Mr Maas acquitted himself admirably 
throughout, the supreme test of the ‘‘ Passion” music being passed 
with special success. When pointing this out, however, we must 
not overlook the beautiful singing of Madame Albani in ‘Come 
unto Him,” of Madame Trebelli in ‘‘ He shall feed His flock,” and 
of Madame Patey in ‘‘ He was despised.” 

To sum up, the onan ggg generally was worthy its glorious 
theme and a national occasion. 

Thursday, June 14th, 

The general success of this Festival is now as certain as anything 
can be that yet remains in the future. Numerically the attendance 
promises to rival, if not surpass, the best on record. At the 
rehearsal on Friday, we understand, 19,000 persons were present, 
not 17,000, as then stated ; on Tuesday—Messiah day—the figures 
leaped up to 22,000: and yesterday, when a selection was per- 
formed, they went higher by another ten hundred. This makes the 
aggregate to the present time 64,000, and should Jsrael in Hgypt 
draw 20,000 on Friday, as it is almost sure to do, the largest total 
previously known will be reached. Handelian England must be 
glad thereof. Itis a sign that the musical heart of the country 
remains sound, and beats in sympathy with the pure and good. We 
regard it as encouraging that the selection performance was well 
supported. At one period Wednesday gave the managers some 
uneasiness. It was the weak day of the Festival, and required to 
be fortified by all available stimulants. People were reacy enough 
to hear the Messiah, for various and familiar reasons; they are 
easily attracted to Jerael through the fame of its wonderful 
choruses ; but a miscellaneous list of airs and concerted pieces, 
gathered from here, there, and everywhere, in the master’s works, 
has less charm. Now, however, the public know that the Sclecticn 
day is really the most interesting of the three, seeing that it 
ened Handel in many phases of his Protean art. Yesterday we 
ad the warlike Handel, the rejoicing Handel, the amorous Handel, 
the Handel of overtures, concertos, and marches, of rural mirth, of 
tender sentiment, and deepest pathos. In all these forms the old 
composer appeared before his immense audience, and in all he was 
himself—simple, sublime, and sympathetic, technically consummate, 

and the master before whom such men as Haydn, Mozart, and 
Beethoven reverently bowed. To this the public were not blind ; 
they saw, and what is more, were satistied. 

We shall, perhaps, be expected to pass an opinion upon the choice 
of pieces, and the obligation involves a difficulty, because one can- 
not very well reconcile a state of practical content with the expres- 
sion of a theoretical grumble. This condition is not uncommon in 
various forms of experience, and we get out of it here by saying 
that, though we would not have had;the programme other than it was, 
as far as concerned the pleasure of the audience, we must yet 
counsel the drawing up of the next with more regard for such com- 
parative novelty as Handel can furnish. There are many solos and 
choruses in the master’s repertory which are not in that of the 
Handel Festival, though they deserve to be. Let the directors kee 
this simple fact before them letteen the time present and 1886. It 
is not a fact to argue about, nor one to put aside as trivial or incon- 
venient. It imposes a plain duty, calling for prompt discharge. 





“* Hallelujah,” and the transcendent ‘‘ Worthy is the Lamb,” with 


As usual, the miscellaneous programme was divided into a sacred 
part and a secular part, brought forward in the order of mention, 
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after ‘‘God save the Queen” had been performed, presumably to 
honour the anniversary of her Majesty’s accession. ie usual, also, 
the ‘‘ Occasional ” Overture preluded the selection, with its bright 
fugal Allegro and pompous closing march, Mr Manns taking the 
last-named faster than was the habit of Sir Michael Costa, but not, 
we think, with any gain of effect. The whole work was well 
played, and drew a hearty round of applause, especially from the 
remote seats to which the strident tones of the March could pene- 
trate. Another old acquaintance followed, namely, the grand chorus, 
‘When His loud voice,” from Handel’s swan song, Jephthah. 
Here the multitudinous choir gave proof of being in better form 
than on Friday. They had gained confidence in, and knowledge of, 
their conductor, who, on his part, perhaps, had penetrated deeper 
into the secret of managing so large a mass. At any rate, there was 
nothing to complain of on the score of steadiness and promptitude— 
_ the two most essential qualities. From the mingled grandeur and 
grace of the Jephthah chorus to the sublimity of ‘* Envy, eldest born 
of hell,” seemed an easy transition, and as, in this case also, the per- 
formers did justice to their theme, the effect may be imagined. 
Words fail in dealing with such a passage as ‘‘ Hide thee in the 
blackest night, Virtue sickens at t ny sight.” It is a thunderbolt 
from the Olympus which boasts Handel as its Jove, and strikes like 
one. There is no denying its celestial origin, or mistaking the fire 
for a firework. Another chorus from Saul, ‘‘Gird on the sword,” 
came in order, and was followed by one from Susannah, ‘‘ Righteous 
Heaven beholds their guile.” In this there is a broad and majestic 
theme, known to every Handelian amateur as that of the contra- 
puntal movement, and given to tenors and bassés in unison. Its 
delivery yesterday will not soon be forgotten as a stupendous musical 
effect gained by the simplest means, The whole fugue proved 
worthy of such an opening, albeit the execution of the florid 
‘‘ divisions” was not exactly as precise as would have been demanded 
in the case of an ordinary number of voices. From Susannah the 
selection went to Joshua, that oratorio contributing its march and 
chorus, with tenor solo, ‘‘ Glory to God.”’ The march is not one of 
Handel’s most striking orchestral achievements, but the solo and 
chorus rank among his best efforts. If any doubt this, let them 
examine the andante movement beginning ‘‘ The nations tremble,” 
where the master, in his gigantic manner, tries his hand at tone- 
painting, and, with a few strokes, gains the desired end. The music 
is plain and measured, yet through it we seem to see the ‘shaking 
of the nations,” and hear the thunders of heaven. One more chorus, 
and that ‘‘ The mighty power” from Athaliah, brought the sacred 
~ to an end, after the very energetic sinfonia from the same work 
ad been finely played and much applauded. Handel here employs 
eight “voices,” partly in ensemble, partly in contrapuntal accom- 
paniment of a broad canto fermo. How the master succeeds in such 
a task we need not say, and this is one of his triumphs. The 
incidental solo, ‘‘ He bids the circling season shine,” was sung by 
oe Trebelli, as that in ‘‘Glory to God” had been by Mr E. 
oyd, 


The airs of the first part were all familiar, from Mr Santley’s 
‘Tears such as tender fathers shed” (Deborah), to Mdme Albani’s 
‘Let the bright seraphim” (Samson). Between these extremes 
came “‘ What, though I trace” (Solomon), rendered in her purest 
style by Mdme Patey, who has made emphatically her own that 
lovely example of the master’s genius; ‘‘ Angels ever bright and 
fair,” in which Mdme Albani created her usual effect; and ‘‘Deeper, 
and deeper, still, ” with its sequel, ‘‘ Waft her, angels,” entrusted to 
Mr Barton M’Guckin, and by him so sung as to call forth loud ap- 
plause. Mr M’Guckin had an arduous and responsible task, upon 
the —— of which he is entitled to felicitation. That Mdme 
Albani, aided by the trumpet obbligato of Mr M’Grath, made a 

hit” with the showy air from Samson need not be insisted upon. 

The second, or secular part began with the Concerto in G minor 
and major, No. 1, for organ and orchestra—a work which more than 
once previously had served to associate Mr Best, of Liverpool, with 
the Handel Festival. When 1886 draws near, it may be worth con- 
sidering whether, among the six to which the ‘‘G minor ” belongs, 
there is not one less familiar, and at the same time deserving. On 
this point we have an opinion as decided as that which makes wel- 
come the work actually chosen, come when it may. Mr Best 
— his famous executive facility and resource, but whether all 

. = the cadenza especially, was strictly in accord with the spirit 
: andel, is an open question. He was loudly applauded, though 
- erformance generally cannot be scuntenood remarkable for 
al a ute precision. The choruses opened with old favourites, 
5 rom harmony ” and “The trumpet’s loud clangour ” (St Cecilia’s 

ay), the popular march coming between, and eliciting a determined 
pega In the war-like number, Mr Barton M’Guckin gave the 
solo with spirit, but the main effect arose, of course, from the 
energetic unisons and harmonic crashes of the chorus, so sugges- 





tively orm even to drum solos, in which Handel fairly 
anticipated ethoven. The inevitable “* Nightingale” chorus 
seemed to make less than its usual effect, and might be laid aside 
for awhile. Next in order came the usual pieces from Acis and 
Galatea—that is to say, ‘‘O, the pleasures of the plains” and 
‘*Wretched Lovers,” the whole ending with ‘See the conquering 
hero comes.” That there were faults in the execution of these fine 
selections is true enough; but they were, for the most part, only 
such as the conditions of the performance made unavoidable, and 
we hold that the Festival singers and players quite sustained their 
— Considering all things, indeed, they did wonderfully 
well. 

The secular airs began with ‘From mighty Kings” (Judas 
Maceabeus), in which Mdme Valleria made her début on the Handel 
orchestra. She adopted quite a new reading of the music, taking 
it much slower than usual, and making it more declamatory than 
lyrical. With this course we by no means agree, for reasons it is 
perhaps unnecessary here to urge. At the same time Mdme Valleria’s 
singing was most effective, her delivery of the recitative being of the 
finest order, and her execution of the ‘‘divisions” in the Allegro 
facile and well marked. This lady has a future on the oratorio 

latform, and her engagement at Leeds is fully justified. She was 
oudly applauded and re-called. Mdme Trebelli followed with 
‘* Verdi prati;” Mr Lloyd with ‘‘ Love in her eyes;” Mr Santley 
with ‘‘O, ruddier than the cherry ;” and Mdme Patey with ‘‘ Lascia 
ch’io pianga.’”’ These were all most admirable efforts and well- 
deserved successes ; the artist in each case being called back to the 
platform amid shouts of approval. So, alike in song and chorus, 
the performance was well rounded off, and the Selection Day, 1883, 
took high rank in the Handel Festival calendar.—J. B. 








TESTIMONIAL TO Mr J. J. Monxk.—On Friday afternoon, June 15, 
a large number of ladies waited upon Mr J. J. Monk, at the Philhar- 
monic Hall, Liverpool, where the examinations in connection with 
Trinity College, London, were carried on during the week, for the 
purpose of presenting him with a testimonial of their esteem. The 
subscribers were past and present pupils of Mr Monk, who has 
occupied the position of honorary local secretary to the college for 
several years. ‘The testimonial took the form of an illuminated 
address, the work of Mr Thomas Eyres, of Church Street, and was 
a beautiful work of art. The address conveyed the subscribers’ 
appreciation of Mr Monk’s earnest and untiring efforts towards the 
improvement of musical art in that city, ume © hope that he 
might be long spared to labour as successfully as he had done in the 
past. Major R. E. Stewart occupied the chair, and the presenta- 
tion was made, on-behalf of the subscribers, by Professor Humphrey 
J. Stark, Mus. Bac., Oxon, who spoke of Mr Monk's musical ability, 
adding that his exertions as honorary local secretary had made Liver- 
pool the most important centre of Trinity on in the whole 
country. ‘The presentation was acknowledged in adequate terms. 
Tue Kennepy Famity in Ausrratta.—Lovers of Scotch song 
flocked to the Town Hall on Saturday evening, May 5, to welcome 
back to Melbourne Mr Kennedy and his clever family, whose reputa- 
tion was firmly established here some years ago in the simple musical 
entertainment entitled ‘Twa Hours at Hame.” Mr Kennedy has 
lost none of his old capacity in chaining the attention and absorbing 
the interest of his audience. He keeps up a merry fire of anecdote 
and droll padding throughout the evening, dismissing one song and 
prefacing another with a skill that his evident innate bonhomie sug- 
ests, and with a kaleidoscopic variety in which the practice of years 
fe made him an adept. With his own entertaining dialogue and 
vocal contributions to the programme he has the valuable assistance 
of his family, the members of which have inherited their parent's 
clever capacity in the sympathetic execution of Scotch ballad. The 
Misses Helen, Marjory, and Maggie Kennedy took a large share in 
the success of Saturday evening’s entertainment, and very completely 
and quickly ingratiated themselves in the good graces of the crowded 
audience. Their vocal and instrumental capacity was equally con- 
spicuous. Mr Robert Kennedy’s pure an well-cultivated tenor 
voice is a pleasure to listen to. All his music, including such con- 
trasts as ‘‘ Annie Laurie,” “The March of the Cameron Men,” and 
‘Sound an Alarm,” from Handel’s Judas Maccabeeus, was executed 
with care, expression, and fine effect. His whole style betrays the 
polished smoothness of a thorough artist. The entertainment 
altogether evoked much enthusiasm, and reached its climax at the 
close of the concert, when Mr Munro, accompanied by a contingent 
of the Melbourne Caledonian Society, appeared on the platform and 
presented Mr Kennedy with an address of welcome, which was 
acknowledged in a few expressions of thanks and appreciation. 
‘Auld Lang Syne” terminated the evening’s programme, the 
audience standing up en masse and joining in the singing. —The 
Melbourne Age. 















































iE 
be at 


H 
‘eal 
t big 
i 

ra) 
{i 
bes 




















382 


THE MUSICAL WORLD. 


(June 23, 1883, 





EXCERPTS FROM PARKE’'S MUSICAL MEMOIRS, 
Excerpt No, 24, 
1793. 
(Continued from page 373.) 


Dibdin opened his theatre, ‘Sans Souci,” in the Strand, the 16th 
of February. As a proof of the versatility of Dibdin’s genius, it 
need only be stated that this pretty little theatre was planned, 
painted, and decorated by himself, and that he wrote the recitations, 
and songs, composed the music to them, and sang, and accompanied 
them on an organized pianoforte of his own invention. It was here 
he produced several of his admirable sea songs, ‘‘ Poor Jack,” 
‘*Lovely Nan,” ‘‘ Tom Tough,” and that which every British sailor 
delights in—‘‘ There’s nothing like grog!” 

This year a new and select society, styled, ‘‘ The Glee Club,” was 
formed, the members of which consisted of Messrs Shield, John- 
stone, Bannister the elder, Incledon, Dignum, C. Ashley, and myself. 
It was held on Sunday evenings at the Garrick’s Head Coffee House, 
in Bow Street, Covent Garden, once a fortnight, when we amused 
ourselves by singing the works of the old and modern masters, after 
which we sat down to supper, and passed an agreeable hour or two. 
At one of our meetings an entertaining hoax was played on Incledon, 
who, though a popular singer, was a very bad actor. Incledon had 
for some reason or other taken an unbounded dislike to the clergy, 
which was highly excited by the following artifice: One of the 
party stated that an intended performance for a charitable purpose, 
in which Incledon was to sing, had been abandoned in consequence 
of the bishop having declared that he would not ape an actor to 
sing in the church. Incledon (who was very irritable), as was antici- 
pated, broke out in a violent strain (not of panegyric), conceiving the 
word actor to have been used as a term of reproach, and addressing 
himself to Bannister, said with great vehemence, ‘‘ There, Charles, 
do you hear that? he calls me an actor. What do you think of 
that?”—‘* Why,” said Bannister, ‘‘if I was you, I’d make him prove 
his words.” On another occasion, Dignum, the well-known singer, 
who had been unwell, and whose peculiar attachment to his brother 
was such as he scarcely ever spoke of matters relating to himself 
without including him, being asked by Charles Bannister how he 
was, replied, in his silly manner, ‘‘I am not much better, no more 
is my brother.”—‘‘ What is the matter with you?” said Bannister. 
‘*Oh!” said Dignum, “ the doctor thinks I am consumptive, and so 
is my brother.”—‘‘ Well,” said Bannister, ‘‘ but what does he advise 
you to take?” —“‘ He says I must take asses’ milk, and so must my 
brother.”—‘‘ Oh!” said Bannister, ‘‘if you are to take asses’ milk, 
I'd advise you to suck one another.” Several glees were composed 
for this club, which were afterwards given to the public, and experi- 
enced a flattering reception. Ata subsequent meeting, the conver- 
sation turning on Dr Arne and his works, it was lamented that there 
was not any public memorial of that great musician ; and it being 
suggested that such an object might be accomplished by a subscrip- 
tion, we laid the foundation of one, by depositing two guineas each, 
with a determination to aid it by endeavouring to influence the pro- 
fessors at large, and the admirers of his charming music, to follow 
our example, for the purpose of placing a marble bust of Arne in 
Westminster Abbey. At the following meeting we received a letter 
from Dr Arnold, stating that the musical graduates would be happy to 
join usinour laudable undertaking. This being agreed to, ameeting was 
called at Dr Arnold’s house in Duke Street, Westminster, and it being 
determined to give a public performance, consisting of a selection 
from the works of that great master, Arne, a committee was formed 
(of which I was one) to carry it into execution. In obtaining singers 
of eminence we experienced no difficulty, and of instrumental per- 
formers we had an abundance of offers. The night was fixed, the 
Theatre Royal in the Haymarket was engaged, and the advertise- 
ments were published ; when lo! a letter arrived from the proprietor 
of Covent Garden Theatre, announcing that he could not on any 
account suffer his performers to assist in the undertaking. By this 
interdiction from a quarter where it was least expected, Dr Arne’s 
productions — frequently filled the treasury of that theatre, we 
were, ‘‘ by one fell swoop,” deprived of the powerful aid of Mr Incle- 
don, Mr Bannister, Mr Johnstone, and Mrs Billington, and in con- 
sequence compelled to abandon an undertaking the object of which 
was to pay a tribute of respect to the memory of one of the greatest 
composers this country had produced, and whose productions had 
for many years delighted the public. The public would, doubtless, 
by their presence on the occasion, have sashied us to have carried 
into effect the object in which we felt a lively interest. It is, how- 
ever, consolatory to reflect, that amongst the multifarious works of 
Dr Arne there is one, “ Rule, Britannia,” which will be hailed by 
Britons with enthusiasm whilst freedom and patriotism exist. 

In the early part of September, being engaged for the grand music 
meeting at Canterbury, I set out in a post-chaise with Cramer 





and his son, Mr F. Cramer, for that city, where’we arrived in the 
evening. The next mornin we received an invitation from Colonel 
Egerton (afterwards Earl o Bridgewater), who was stationed there 
with his regiment, to pass the week with him and his accomplished 
lady. This invitation we acce ted, and were highly gratified with 
their unaffected mag ssom | and refined manners. At this meeting 
Signora Storace and Miss Poole were at the head of the vocalists, 
Cramer led the band, Mr F, Cramer the second violins, I played the 
principal oboe and concertos, and Dr Arnold presided at the organ, 
At the rehearsal of the first performance, Mr Hyde, the trumpet- 
player, not having arrived, recourse was had to one belonging to a 
regiment quartered there. Cramer, who was always careful that the 
wind instruments should be well in tune, mildly said to that person, 
‘« Your trumpet is too sharp.” ‘‘Is it?” said he, “then I'll soon 
make it flat enough.” He then put in too long a crook, which 
making it much too flat, and Cramer pointing it out to him, the 
trumpeter impatiently replied, ‘‘Oh, never mind, I shall be in tune 
with some of them.” The performances went off with the greatest 
éclat, and were attended by all the leading persons of that and the 
adjoining counties. 

When the music meeting at Canterbury was ended, I proceeded 
from that city to pass a fortnight at Ramsgate, about seventeen 
miles distant, where I met my friend Major Waller, author of a 
successful poem entitled, ‘Sketches of eminent musicians.” On 
leaving that fashionable watering-place in the diligence (a carriage 
then in general use for travelling), in company with a lady, we 
stopped ata house in the suburbs of the town, near Pegwell Bay, to 
take up the third passenger. It not being quite daylight when we 
arrived there I was ignorant of the name and rank of our new 
associate; but I shortly afterwards ascertained that he was the 
distinguished barrister, Mr G—. That gentleman’s conversation was 
animated and polite ; but I thought that in one instance he went a 
little too far, by subsequently saying to a strange lady, who, as well 
as himself had for a few minutes slumbered, ‘‘ Now, madam, I can 
say that I have had the pleasure of sleeping with you.” It ought, 
however, to be observed that Mr G— was at that time a young man 
and consequently not a judge. That gentleman’s practice was 
chiefly at the Old Bailey, whither he was proceeding to attend the 
September sessions. Amongst other topics during our day’s journey 
he alluded to an approaching trial for the iy my murder of a 
German musician, who had played the double at the King’s 
Theatre in the Haymarket, named Kotzwara, who being in the habit 
of gratifying his sensual Sgr to excess, was poor, although his 
talents were euch that he might otherwise have acquired a 
respectable competency. In fact he was a genius, and, like many of 
that class, as uncertain as the climate or the stock exchange. 
Whether Kotzwara was a good original composer I know not, though 
his sonata ‘‘ The Battle of Prague ” (well known to most of the ladies 
who cultivate that favourite instrument the ee eben speaks in his 
favour ; but, as an imitative one, he perhaps had no equal. Kotzwara 
was employed by certain musicsellers to compose trios, quartets, &c., 
in the style of the popular writers on the continent, Haydn, Pleyel, 
and others ; and his productions displayed so accurately the taste 
and science of his prototypes, that, like the admirable copies of the 
pictures of the old masters by Renigale, the best judges considered 
them to be originals. He had been found hanging in a house of 
ill-fame, in a low court leading into Chandos Street, Covent Garden. 
The case, as it afterwards appeared on the trial, was a very singular 
one; but, as it was proved that he was suspended by his own desire, 
and that neither he nor the parties implicated in the transaction ever 
contemplated death, they were acquitted. sth. 

At the Theatre Royal, Haymarket, a new musical yore in two 
acts, called The Children in the Wood, written by Mr Morton, was 
produced by the Drury Lane company on the Ist of October. The 
overture and the airs, which were composed by Dr Arnold, are 
pleasing and characteristic. This piece met with a distinguished 
success, towards which the admirable performance of Mr Bannister, 
jun., in the part of Walter, mainly contributed. 

(To be continued. ) 








MunicH.—Massenet’s opera, Le Roi de Lahore, will be performed 
at the Theatre Royal, on the 29th inst., the last night of the season. 
On the 30th, the members of the orchestra go to Bayreuth to take 
per in the Parsifalperformances. (Devoted beings to the King and his 
ate Prime Minister !—Dr Blivge.) 

Hanover.—A gas explosion, occasioned by the bursting of two 
bags of portable gas required for the illumination of the moon in 
the Garden Scene of Faust, lately occurred at the Theatre Royal. 
No loss of life was occasioned, the flames being speedily extinguished, 
the audience, confident in the precautionary measures adopted 
for their safety, remaining calm and collected. 
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MR BRUCE JOY’S STATUE OF LORD FREDERICK 
CAVENDISH. 

This admirable work, now on view at the sculptor’s studio at 
West Kensington, will certainly enhance the author’s fame. Em- 
bodying, as it does, the form and lineaments of a political martyr, 
it is sure to gain the attention and sympathy of the great mass of 
the public, unable to judge of its faithfulness as a likeness, or its 
merits as a work of art, but who, nevertheless, will be attracted to 
it by force of sympathy with one cruelly slain at the post of duty. 
For this reason it may be suggested that the statue, before it is 
placed upon its abiding pedestal at Barrow, be exhibited (not at 
Kensington—we are having a little too much of Kensington just 
now) in the heart of London, on some spot where the toiling 
millions may have an opportunity of gazing upon the effigy of one 
whose best energies were devoted to every good cause likely to pro- 
mote the interest of the many. Besides, the statue should be seen 
in the open, for its proportions are too great for due appreciation in 
astudio. Mr Joy, however, has availed himself of every device at 
his disposal to set off his work to advantage. Light, the artist’s 
celestial slave, streams softly in upon the cold image of clay tower- 
ing aloft, and standing out from warm tinted drapery which forms 
the background. The figure itself is admirably draped, yet the 
clothing is that of ordinary costume. Visitors to the Royal 
Academy are apt to extend sympathy to painters doomed to paint 
men, honest souls doubtless, wrapped in broad-cloth, ‘superfine 
West of England,” which refuses to shed a halo around homely 
features, Well, in the present case, Mr Joy, discarding classical 
costume, and declining the aid of official or court dress, has so dis- 
posed ordinary garments as to invest the form with dignity. 
The secret of this success lies in throwing on the back part 
of the figure an Inverness cape, an arrangement constantly 
adopted by the lamented gentleman. The pose of the stand- 
ing figure, with the raised left hand resting upon the side, is 
natural, manly and graceful ; and the lines are free, without being 
unrealistic. Some capital workmanship is here and there seen, in 
the folds of the clothing, the modelling of the hands, or the 
massing of the hair. The face, however, with its indefinable and 
untraceable lines ee individuality of character, is the test 
of artistic triumph. Well, in this all important particular, the 
sculptor has succeeded. The present writer had many opportunities 
of becoming familiar with the features of the unfortunate noble- 
man, and he has no hesitation in saying that Mr Joy has produced 
a likeness. That is, the features are truly represented ; the shape, 
lines and component parts of the face being faithfully recorded. In 
some oy soe the expression also is caught, whilst in others it is lost. 
If Lord Frederick had one peculiarity of manner more characteristic 
than another it was to be found in a certain absence of assumption. 
This singled him out from the crowd, everywhere eagerly striving to 
assert a birth or wealth. Perhaps he had been early taught to 
leave badges of nobility to footmen. However, the artist has caught 
that certain modest demeanour which belonged to his lordship. The 
look is not one of command, but of patiently listening, as it were, to 
some earnest aspenent of highimport. Few faces had more striking 
marks of a highly nervous organization. His was full of lines, though 
they were not wrinkles of age or seams of care, but the working of 
nerves easily excited. This peculiarity has been passed by ; the 
artist has nowhere given it. Instead, he has engraven a look of sad- 
ness about the brow. The victim of political passion had no prog- 
nostications, The writer saw him pS os a few years ago supporting 
the late Prince Imperial when acting as chairman at a banquet given 
at the Home for Little Boys at Farningham ; then neither Lord 
Frederick nor the poor Prince seemed in the remotest degree con- 
scious of the tragic fate destiny had in store for them. 

PENCERDD GWFFYN. 








Tue CoLogne Cuorr.—On Friday morning, June 15, a compli- 
mentary breakfast was given, at Exeter Hall, to the members of 
this choir by the Tonic Sol-fa College, among whom were Mr J. S. 
Curwen, president of the Tonic Sol-fa College (in the chair), Mr 
Griffiths (secretary), Mr A. J. Ellis, F.R.S., Messrs Proudman, 
Venables, and other conductors. 

Tue Late Henry Smart. —At a recent meeting of the subscribers 
to the Henry Smart Memorial Fund (the Rev. Canon Duckworth in 
the chair), it was resolved that the amount available after payment 
of expenses, about £500, should be devoted to the establishment of 
a perpetual exhibition at the Royal Academy of Music, bearing the 
name of Henry Smart. Great disappointment was expressed at the 
smallness of the amount subscribed, and it was decided that the 
trustees in whose name the capital sum will be invested should be 
empowered to receive additional contributions, which may be paid 
4 a Henry Smart Memorial Fund, at Messrs Coutts’s, 59, Strand, 








“A DAY IN THE COUNTRY.” 
(To the Editor of the ‘* Musical World.” ) 

Sir, —Last year some of your readers were generously led to help 
us to provide a day’s excursion into Epping Forest for 700 poor girls 
and boys who attend our Hackney Juvenile Mission Ragged School. 
The committee hope to be able to take at least as many children this 
summer and provide them with a substantial meal as usual, and 
would be glad if your readers will assist and practically participate 
with them in this pleasure by sending contributions towards this 
twelfth annual ‘‘ day in the country,” to either H. M. Heath, Esq., 
54, Cazenose Road, Stamford Hill: J. Newman, Esq., 117, 
Cheapside; W. C. Green, Esq., 380, Hackney Road; or to 
yours faithfully, AtHRO ALFRED KniGut, President. 


Earlswood House, South Hackney, June, 1883. 





THE WORLD IS ROUND.* 


So the vessel went a-sailing, 
But the sailor’s heart was sad, 
For his life was cold and cheerless, 
Love alone could make him glad. 


In a little seaport village, 
On a sunny summer day, 
Waving tamarisk moved softly 
By the flowing, rippling bay ; 
Then a gallant seaman whispered Swiftly o’er the rising billows 
To a maiden, ‘* Share my home”; Did the vessel onward bound, 
But the maiden answered “ Never”— | Till the gallant tar returning 
Echoed by the wasteful feam. Homeward hied,—the world is 


“Why should I be yours?” she an- round. 


swered, And he saw the maiden standing 
“Seek a kinder maid ;” but he By the purple, dimpling bay ; 
Thought her peerless ’mong the |Then, before his suit had ended, 
maidens, — She had sweetly answered ‘‘ Yea.” 
Who so sweetly fair as she ? “Now,” said he, “ ye gallant seamen, 
“Then, away I'll go a-sailing When your fairest hopes seem 
Far across the world so wide, drowned, 
Till the bounding billows land me Know, ere long, will smiling Fortune 
Safe upon the other side.” Sail back, since the world is round.” 


* Copyright. Eva Youne, 














CosLENtTz.—A Musical Festival is to be held here, on the 15th 
and 16th July, to celebrate the 75th anniversary of the Institute of 
Music. On the first day Haydn’s Seasons will be performed, and 
on the second, Beethoven’s Ninth Symphony. 

AVENUE THEATRE.—The managers of this house have given up 
Offenbach’s Lurette, but not Offenbach himself, whose Barbe Bleue 
was produced on Saturday night with every sign of general approval. 
It may be that the public do not desire a return to the reign of 
opera-bouffe in the wild and extravagant form born of Parisian 
delirium, but it is clear that an occasional revival of Offenbach, as 
he was in his prime, gives pleasure, if only for the sake of old 
acquaintance. Anyhow, a full house welcomed Barbe Bleue, de- 
lighted in the tunes that once had possession of our streets, and 
thoroughly enjoyed the unforgotten humours of the piece, as set 
forth by a clever company. Those who love entertainment of this 
kind scarcely need to be reminded that Barbe Bleue once had pos- 
session of stage after stage in the metropolis. First at the Standard, 
then at the Gaiety, and then at the Princess’s, its catching themes 
and diverting story enjoyed popular favour. But it may be doubted 
whether at any one of these houses greater justice was done to 
Barbe Bleue than it now receives at the Avenue, where every part 
is more or less well fitted, and the opera runs briskly from beginning 
toend. Upon Miss St John, as Boulotte, fell the main burden of 
the piece, and she added the character to her list of successes. It 
was not so much that she sang the music well, her recent marked 
improvement as a vocalist making that an assurance beforehand. 
Rather was it that she exhibited dramatic power of greater depth 
and force than had previously been expected. In the tomb scene, 
when Barbe Bleue’s sixth wife is called upon to drink what she 
believes to be a deadly draught, Miss St John heightened the 
ludicrousness of the incidents by unexpected touches of serious ex- 
pression suggestive of another order of talent altogether. The con- 
trast was very striking, and the whole scene made an impression 
most favourable to the clever actress. Miss Lottie Venne played 
Fleurette in her brightest manner, no less fitted for her task being 
Miss Maria Davis, to whom was wisely entrusted the part of Queen 
Clementina. With Mr Bracy singing agreeably as Barbe Bleue, 
with M. Marius throwing all his force of characterization into the 
réle of Popolani, and succeeding admirably, with such a Prince 
Saphire as Mr Arthur Williams, such a King Bobéche as Mr Dallas, 
and such a Count Oscar as Mr Warren, it is not wonderful that the 
revival obtained a reception indicative of a very fortunate run, 































































cif 
Spit See hg 





ae 


i atiiiaididiiinie a 



































384 





THE MUSICAL WORLD. 





[June 23, 1883. 





TO CORRESPONDENTS. 

ALIDUKE OF THE STRAIGHT MarcuEs.—Good; but have you 
swallowed Joseph Andrews as antidote to M. Guy de Maupassant’s 
Une Vie? 

ARIADNE.—You say truly, nevertheless, the composition of 
Rossini’s incomparable Barbiere di Siviglia in less than a fortnight, 
counts among the miracles of art-productivity. 


7 DEATH.’ 


On June 16, at 25, Wood Street, Northampton, Sarau, widow of 
J. F. Kurrz, aged 68. 














M* CHARLES DAVISON begs to announce that he has 


resumed his Pianoforte Teaching. All communications to be addressed 
care of Messrs Duncan Davison & Co., 244, Regent Street, W. 


NOTICE. 
Several notices of Concerts, §c., are unavoidably postponed till 
neat week owing to want of space. 














To ADVERTISERS.— The Office of the Musical WorxDis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements not later than 
Thursday. Payment on delivery. 


— Ghe Musical World. 
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Shetch. 
| So Jephthah’s daughter went among the hills 
| With three or four, her kin, who followed her 
For love’s sake. And she left the world behind, 
And, come to where great rocks and stones began 
And bloomless aspect of a barren place, 
Bode, and in silence wailed her virgin state. 


| Oft would she leave her fellow-sojourners, 

And slowly fare unto the higher tracts 

Of desert mountain where no rill, no spring, 
Gave moisture to the soil beneath her feet, 
Where no bird—not the lone eagle even—flew, 
Where no goat clomb, and no shrub tried to live. 
And there she strayed in utter solitude, 
Unmoaning, uncomplaining of the Doom, 

Yet thinking ever—I have lived in vain ; 

My life has been for nothing ; my life’s years 
Are bare and empty as the barren hills. 

Why was I born !—And then she shed salt tears. 





And under, down in dale, the father wept ; 
And, through the strong man’s hands that hid his face, 
Trickled the tears, 

; So passed the burning days 
With chilly nights between ; and twice, the moon 
Did waa: and wane ; till Heaven, like a wheel 
Swift-turning round the world with stars and sun, 
Brought Jephthah’s daughter to the end of Time. 


Polkaw. 








Awona other interesting features at the last (the sixth) of 
the “ Richter Concerts ” was the second pianoforte concerto of M. 
Saint-Siens (in G minor), executed in such a manner by a 
young and highly distinguished Russian pianist, Mdme Stepanoff, 
as would have astonished the French composer himself, who by 
no possibility could have played it so thoroughly well. Mdme 
Stepanoff, in her peculiar and individual style, equals, and in some 
respects excels, the great majority of our foreign guests, with 
whom what is nicknamed “ virtuosity” goes before anything else. 
A great “ virtuoso ” (or, if you please, “ virtuosa”) Mdme Stepan- 
off undoubtedly is ; but she claims to be also something more—a 
veritable artist of the first stamp; and the justice of her claim 
cannot justly be denied. 









CHERUBINI. 
(Continued from page 303. ) 


Here is the first letter, not, evidently, the first he wrote, but 
the first of those in my possession ; he had then left Paris about 
a month, 

** London, 22nd March, 1815. 

‘*T received, my dear, your fourth letter before your third. I 
will explain how, and give you a history of the travels of the two. 
Last Saturday I dined at the house of Mr Broadwood (the supposed 
future husband of Victorine, as Ciceri says)* with Erard’s son, who 
was one of the party. He told me that Gide had arrived in London, 
and I felt convinced he would call on me the following day to bring 
me news about you together with your letters.t I had not the 
presence of mind to ask ) ee where Gide lived, so that I might call 
upon him in case it should be long before he called upon me. We 
had an excellent dinner, and were a long time over it. Among the 
party, besides Erard, there were Cramer,t} Hullmandel, and others 
whom you do not know. On leaving, I went to finish my evenin 
at the Opera, where I felt thoroughly wearied, so bad was it. As 
entered the pit, the first person I met was M. Achille Buthiau,§ who 
promised to come and see me; then . . . . .” (there is here a 
name which is illegible), ‘‘ with whom Méhul is very intimate, and 
who charged me to give his kind regards to the latter. I went 
away at eleven o’clock, before the ballet. The next day, Sunday, 
while I was expecting Gide, who did not come, the Countess Saint- 
Antonin, who Pad reached London on Friday, after being nearly 
lost at sea, called in the morning and brought me your fourth letter. 
You may imagine how delighted I was! The next day I waited in 
vain for Gide. At length, on Tuesday, about seven in the evening, 
while we were at dinner, he called and gave me the packet you had 
entrusted to him. So there was your third letter in my hands, with 
those of my children and Mdme d’Arcambat,||for M. . . . .” 
(name illegible), ‘‘ together with the purse, which I will give him 
to-morrow. Gide sat down to the table; we made him have some 
roasted chestnuts, and drink your health in port wine. Such, my 
dear Cécile, is a very faithful and very circumstantial history of 
your two letters. Gide will leave at the end of this week or some 
time in the next ; I will take the opportunity of writing to you, and 
perhaps answering my children. 

“I pity you very much for having had to look after the moving ; I 
kept thinking incessantly of the bother and fatigue it must have 
caused you. The rooms in the Rue Basse-du-Rempart appear not to 
have suited you, since you have taken those in the Rue de Bondy. 
800 francs rent is certainly more suitable and more within our 
means than 1,500. So then there is still the deuce to pay with 
reference to the arrangement with the Conservatory and the resigna- 
tion of the Minister? Heaven knows how much longer the matter 
will be protracted! I wish it would finish one way or the other, so 
that we might know how we stand. 

‘Do not be afraid, my dear, of writing at too great length. I am 
too eager for your letters and for news about you not to relish them 
deliberately, however long they may be. I have no patience to 
read long epistles from those for whom I do not care, but I take a 
pleasure in perusing from beginning to end those of persons whom I 

cherish. Iam now in the midst of dinner-parties and society, where 
Iam very well received and petted. The day before yesterday I 
went to a grand dinner given me by Braham, the best singer in 
London, and husband of Mdme Storace, whose portrait you saw at 
that good creature, Haydn’s.{ The dinner was given with several 





* The house of Broadwood was the first in England for the manufacture of 
pianos ; it is stated that from 1781 to 1856 the number of instruments sent 
out from its workshops reached the enormous total of 123,750, giving an 
average of thirty-one a week.—Ciceri was the famous scene-painter who 
made so great a name at the Grand Opera,—Victorine was Cherubini’s eldest 
daughter, then twenty years of age. 

+ Casimir Gide was the son of a great Parisian publisher, whom he 
eventually succeeded. He was adistinguished musician, and wrote for the 
Nouveautés the music of several small operas, and for the Grand Opera that 
of several remarkable ballets, 

¢ Cramer was the well-known pianist whose Studies are in the hands of 
every pupil. Hullmandel, also a remarkable pianist, was the nephew of 
Rodolphe, author of the famous Solfége. 

§ Achille Buthiau was a friend of the Cherubini family. 

|| A friend of the family, 

| Mdme Storace, sister of the composer of the same name, was herself a 
singer of the first order, and one of those who contributed to the success of 
Mozart’s Nozze di Figaro in Vienna, when that masterpiece was first 
produced there, The fact stated by Cherubini has not hitherto been known in 
France; no one was aware she had married Braham, Even the English 





works which have come under my notice do not state the fact, though 
Braham was English and the Storace family had long been settled in London 
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directors of the Philharmonic Concerts. H.R.H. the Duke of Sussex, 
one of the King’s sons, a great musical amateur, very affable, and 
altogether a good fellow, was present. He would have me placed 
next him at table, and was exceedingly amiable. We drank like 
fishes, and remained three hours and a half at table. At ten o’clock 
we had coffee ; we then — whist, and left at half-past twelve. 
When you see Nicolo tell him that I spoke about him to the Duke, 
and add that the latter likes him very much.** 

‘“‘T am very glad that the Bayard matter is settled ;++ you will do 
what you think best with the plates, for I will not bother myself about 
them. As for my benefit¢} we will arrange it the best way we can, 
and I will be guided by the advice of the amico,” (?); ‘‘ we must 
not expect a very large profit, so that we may not be 
disappointed. With regard to the day before Whitsuntide, that 
must already be taken. By dint of thinking on what day I can give 
my concert I have only been able to obtain the Grand Chamberlain’s 

rmission for the 24th April. I think that if the place is full at 
Lalt-e-guines each—and that price cannot be increased without 
making people cry out—the receipts will amount to 250 or 300 

ineas, from which must be deducted the unavoidable expenses. It 
is better to give the concert in the Philharmonic Rooms than in the 
Operahouse concert-room, which is much larger and would drag me 
into greater expenses. Whatever the concert may bring me in will 
be so much profit, and many a mickle makes a muckle. If, at the 
end of my visit, I give Le Mont Saint-Bernard at the Operahouse, I 
think I shall make 700 pounds, or a little more. That should be in 
French money about 14,000 francs.§§ 

‘*T will now conclude this letter, my dear ; I will speak to you on 
other subjects when I write by Gide. Adieu, I embrace you 
tenderly, and do the same to the children. My best remembrances 
to the ladies, all our friends, and especially my dear Mébul. 

‘‘Adieu, my dear, I am as good as gold, 

‘Ever and wholly yours, ‘*L, CHERUBINI.” 


In the second letter, we shall see that, when he went to London, 
Cherubini was almost certain his opera of Eliza ou le Mont Saint 
Bernard would be brought out at the Operahouse during his 
stay; but this hope was not realized, and, in consequence, the 
material results he expected from his journey were far from being 
attained :— 

** London, 7th April, 1815. 

“On Sunday evening—that is to say, on the Ist April, I received 

your sixth letter, my dear ; it was not many days on the road, since 
it was dated the 27th March. The day before yesterday, the 5th, 
M. Sorbet brought me the book of Hiiza, as well as your short letter, 
so that all you have sent me has arrived quite safely, and not one of 
your letters has been lost. I am ignorant as to whether you can 
say the same of mine, for, since communication with France has 
been suspended, I do not know whether they reach you.|i\| Since 
my letter to Gide, I sent you another by the Ostend post, last 
Friday, a merchant, a friend of mine, having included it in the 
packet of his Sag wena The letter I write to-day will reach you 
through Achille Buthiau, with whom I dined the day before yester- 
day at a friend’s. He promised me that, as long as letters go by way 
of Ostend, he will take charge of mine. 
_ “You reproach me with not often writing to you; your complaint 
is not well-founded, since I have sent you eight letters to your six. 
Were I sure that the letters would go by the ordinary way, I would 
write to you oftener ; but, being uncertain, I write only when I am 
sure = letter will go. A time will come when I shall not be 
able to hear from you or you from me. This is a distressin ° 
pect, and grieves me very much. Besides this egipaaaeion, T laos 
that of not knowing what road I shall be able to take when I wish 
to return to France. M. Sorbet told me that, when he is obliged to 
go back in six weeks’ time, he fears he shall be compelled to reach 
the Continent by the coast of Spain. Fancy my being obliged to do 
the same ; what a terrible, and what along journey! 

Please answer my sister, as we agreed, without sending me her 
letter, for how could I forward her my answer? I wrote last 
Tuesday to this Berlin Count, and shall probably receive his answer 
here. I wrote to Witsleben also. The letters were sent with the 





and were very well known there. If we are to be guided by the dates Fétis gives, 
Mdme Storace must have been at least twelve years older than her husband, 
* Nicolo was an intimate friend of Cherubini’s, 

it Cherubini is here speaking, probably, of Bayard & Méziéres, the pieces 
in which, written by himself, he had doubtless had engraved and published 
at his own expense, 

ij : concert to be got up for his benefit. 

8 we see, Cherubini was mistaken to his di » £7 

absat 18,000 _— en to his disadvantage. £700 make 

il It was the period of the Hundred D. i 
with England, pe ays, and France was again at war 





despatches of the Prussian Ambassador, whose secretary I know. 
I asked the Count 4,000 thalers, that is: 16,000 francs a year, the 
travelling expenses of myself and family, and extra pay for the 
place at the Conservatory. That is what the Am or’s secre- 
tary advised me to write. Immediately the answer arrives, I will 
tell you all about it, but, whatever direction the matter takes, if it 
succeeds, I must, before starting for Berlin, go to Paris, so that we 
may ape our private affairs. For this object I asked 2,000 
francs in advance. 4 { 

‘*Last Monday, they played my new Overture at the Philhar- 
monic Concert ; it was very successful, and they had it over again. 
They sang also the “Incarnatus est” from the three-part Mass, 
and that also had to be repeated. Despite this success, I foresee 
that my journey here will be a failure; I expect hardly any profit 
from it. We have reckoned up the expenses and they come to 100 
guineas. If I have not a full house, I risk, after taking a great 
deal of trouble, gaining only 50 guineas, if indeed I am not some- 
thing out of pocket. Money runs away here like water, and the 
slightest things are proportionately dear. The outlay will amount 
to so much, since I shall not be able to have more than three parts 
of the band without paying them. There is no longer any idea of 
the opera of Eliza ; this is why I consider my journey a failure and, 
had I foreseen such a result, I should certainly not have undertaken 
it, for I should at least have received in Paris the net sum of £200, 
which, as things now stand, is broken in upon and pledged for my 
travelling and my living here. All this clouds my soul, and I am 
80 affected by it, so sad, that, with the work I am obliged to do, if 
I do not fall ill it will be a miracle. Already, my health, which up 
to now has been good, is becoming bad ; fur several days my nerves 
have been ill, and I suffer from a melancholy I cannot overcome. All 
this troubles, consumes, and wears me away. *** 

‘On Sunday I attended Mass, as I am accustomed to do, at 
the Catholic Chapel situated next our house. On ae 
the first persons I saw were M. de La Fertéft} and thé Baron de 
Ville-d’Avray, with three other gentlemen whom I did not know. 
Fancy my surprise! They left the day before yesterday, but, 
during their stay, we often saw each other. M. de Ville-d’Avray 
called upon me. M. de La Ferté asked about you. I told him 
about the director; he was not at all astonished. Be kind enough, 
my dear, to send the enclosed letter to his address. I had other 
letters, but I gave them to Buthiau, who will have the complaisance 
to send them on the best way he can. I would not forward them to 
you, in order not to give you the trouble of having them dis- 
tributed. 

“Adieu, my dear. I leave you, for my head aches a great deal 
with writing this letter, though I took a pleasure in doing so. I 
embrace you tenderly, as well as my children. Best compliments to 
the ladies and to my friends.—Ever yours, ‘*L, CHERUBINI,” 


(To be continued. ) 








Sir Junius Benepicr’s Concert.—All friends of Sir Julius 
Benedict, and their name is legion, will, D.V., attend his fiftieth 
annual concert in June, 1884, but while anticipating that event 
they must not forget that his forty-ninth concert is to take place 
at St. James’s Hall on Tuesday next, June 26th, when he will be 
assisted by a “host of talent,” including Mesdames Lucea, Trebelli, 
Marie Roze, Rose Hersee, and Henschel ; the Misses Robertson, 
Santley, and Warnots; Messrs Edward Lloyd, Maas, Henschel, 
and Santley. Lady Benedict and Mdme Menter will be the 
pianists, M. Musin (violin), Herr Hollmann (violoncello), and Mr 
John Thomas (harp), adding to the many and varied attractions. 
Mrs Kendal will “recite,” and there can be little doubt that an 
enormous audience will give their support to the highly esteemed 
master. 


{| He here alludes to an offer officially made him of the directorship of 
the Royal Chapel, Berlin, The reader will find further on the letters inter- 
changed between him and the Intendant-General of the Prussian Theatres 
Royal on this subject. 

*** Cherubini’s visit to London really had a prejudicial effect upon his 
health. The English climate was highly unfavourable to him, and, on his 
return to Paris, he had another and very serious attack of the nervous ill- 
ness from which he had previously suffered so much. The new crisis was 
prolonged for no less than three years. : 

tt On the return of the Bourbons, La Ferté was appointed Superinten- 
dent of the “ Menus-Plaisirs,” and had charge of the Conservatory. The 
return of Napoleon and the flight of Louis XVIII. compelled him, doubtless, 
to go and see for himself what was doing on the other side the Straits of 


Dover, 
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CONCERTS. 

Moe Fiorence Grant, a distinguished amateur, and a lady of 
remarkable personal attractions, gave a concert at Prince’s Hall, 
Piccadilly, on Thursday evening, June 14, assisted by Miss Clara 
Samuell, Mdme Edwyn Frith, Messrs Bernard Lane, Edwyn Frith, 
J. Robertson, and Signor Monari Rocca (vocalists), Fraulein Emmy 
Eissler, and Mr Sewell Southgate (pianoforte), Friulein Marianne 
Eissler (violin), Mr John Thomas (harp), Herr Curt Schulz (zither), 
and Herr Schuberth (violoncello). Mdme Florence Grant contri- 
buted Gounod’s Sérénade (violin obbligato, Fraulein Marianne 
Eissler), a graceful song by J. P. Goldberg ‘‘ Lovely Maid ” (accom- 
panied by the composer), a Sérénade by Wekerlin, and, last—not 
least—Mozart’s duet, ‘‘ Sull’ aria,” with Miss Clara Samuell, render- 
ing all with genuine enthusiasm, and a charm of manner that won 
all hearts, obtaining hearty applause, and a “call” after each. The 
performances of the sisters Eissler were greatly admired, especially 
that of Friulein Emmy in Schumann’s Phantasiestuck, and Friulein 
Marianne in Sarasate’s ‘‘ Zigeunerweisen,” the two joining in a duet 
for violin and pianoforte (an Adagio by Ries). Mr John Thomas's ren- 
dering of his own graceful compositions, ‘‘Autumn,” and of Parish 
Alvars’ ‘‘Danse des Fées,” was so much to the satisfaction of the 
audience that the accomplished harpist was compelled to return and 
play his popular arrangement of ‘‘The Men of Harlech.” Herr Schu- 
berth obtained a genuine ‘‘call” after his sympathetic performance of 
a transcription of Schubert's ‘‘ Ave Maria,” and Miss Cowen’s recital 
of Re Henry’s comic sketch, ‘‘ Simple-minded Miss Tabitha,” created 

enuine merriment and such hearty applause that the clever young 
ady was compelled to return and bow her acknowledgments. Miss 
Clara Samuell’s delivery of Spohr’s ‘‘ Rose softly blooming” was 
worthy of the genuine applause it elicited, and the other singers 
were quite successful in gaining the approbation of a discriminating 
audience, which numbered many amateurs and professors of note. 
Besides his solo performances, Mr Sewell Southgate accompanied 
the singers, with the exception of Mdme Grant, that duty de- 
volving on her professor, Mr J. P. Goldberg. 

Ar Steinway Hall on Friday a large company of ladies and gentle- 
men assembled to hear Mr Frederic Penna’s literary and musical 
entertainment. The first portion was made up of selections from 
Shakspere’s Richard II., Othello, and Henry V., in all of which 
Mr Penna upheld his high reputation as an elocutionist, whilst in 
the second part his rendering of numerous passages from Macheth 
was full of dramatic power and colouring, and was particularly 
effective in his interpretation of the famous incantation scene. Not 
only as an interpreter of poetry, but also of music, did this gentle- 
man make his mark ; and in the latter department he was pleasantly 
and artistically supported by Madame Gatherine Penna and Miss 
Marie Belval, as well as by Herr Henseler, who presided at the 
pianoforte, and whose performance of Chopin’s Berceuse and Mazurka 
elicited loud applause. 

MDLLE VICTORIA DE BunsEen’s SCANDINAVIAN ConceRT.—A 
correspondent writes to us :—I am so sorry that you were not able 
to come to Mdlle de Bunsen’s ‘‘ Scandinavian concert” at Portman 
House, Portman Square, on Tuesday afternoon, June 19, Everybody 
said it was one of the most successful concerts of the season, and the 
magnificent rooms were crammed with ‘‘rank and fashion.” Almost 
every Scandinavian song had to be repeated, and every now and 
then one could hear a murmur of approbation from the audience. 
Evidently the Scandinavian music was an immense success, and all 
did their best to render it well. As the concert-giver, Mdlle 
Victoria de Bunsen had perhaps the largest amount of applause, 
especially after her characteristic rendering of a Swedish ballad, a 
Swedish dancing song, and, with Mdme Howitz, a Norwegian duet 
by Kjerulf. Mr Nordblom’s tenor voice with its peculiar northern 
timbre, pleased very much in three small Swedish national songs. 
Mdme Howitz and Mdlle Schow also pleased everybody. A trio 
for pianoforte, violin, and violoncello, by Gade, executed by Mdlle 
Felicia de Bunsen, MM. Hess and Hollmann, was capitally played. 
In the second part of the concert Mr Cusins played a Nocturne by 
Chopin and a iz Grande Valse” of his own composition; Mdme Marie 
Roze gave anair by Poniatowski, Signor Parisotti songs by Tosti and 
Samuelli, Mr Barrington Foote “The way of the world’ (Molloy), 
and Mr Thorndike songs by Grieg and Marzials. All the Scandi- 
navian artists wore rosettes with the three Scandinavian colours 
and so did several gentlemen who did the concert-giver the honour 
of acting as stewards. After the concert the charming sisters 
Victoria and Felicia de Bunsen entertained at dinner at their 
residence in George Street, all the Scandinavian artists. 

Tue London Conservatoire of Music, under the direction of 
Mr Lansdowne Cottell, gave a concert at the institution in Tavistock 
Square on Thursday evening, June 19, ‘The rooms were as usual 
crowded by the friends of the students, and we need scarcely remark 
were quite enthusiastic in their reception both of the young “ artists 





of the future ” and the adepts who gave their encouraging assistance 
to the entertainment. The programme, of course, was very lengthy 
owing to the number of pupils it was necessary to bring forward, 
but everybody remained to the conclusion of the concert, perfectly 
satisfied with all they had heard. The improvement of the pupils 
of the institution was shown in various part-songs, including 
“Come, sisters, come,” (Mackenzie); ‘‘Gipsy Life,” (Schumann) ; 
“Day is at last departing,” (Raff); and ‘‘The Watchword,” 
(Pinsuti) ; the singers being Misses Conyngham, Vaughan, Perkins, 
Lescana, Sufiling, and Spraye ; Messrs Bonnett, Walther, Bettely, 
Aylmer, and Summers. Several of the pianoforte students exhibited 
considerable executive ability, among them being Miss Simmons ina 
‘* Prestissimo” by Scarlatti, Mr George Sumpter in Tito Mattei’s 
fantasia on I Puritani, Miss Blanche St Clair in the allegro move- 
ment from Beethoven’s ‘‘Sonata Appassionata,” Miss Leonora 
Sorrell in a nocturne by Tito Mattei, and Miss Hannah Bennet in a 
Polacca by Chopin. We must name among the —- profes- 
sionally however, Mdme Viard-Louis, who played Mendelssohn's 
Rondo Capriccioso in brilliant style. Among the solo vocalists 
whose ability was apparent, were Miss L. Spraye (contralto), who 
gave Tosti’s ‘‘ Good-bye,” Miss Emilie Conyngham who sang Sir G. 
A. Macfarren’s ‘‘Pack clouds away,” (with flute obbdligato, 
admirably played by Mons. H. Colonieu) ; Mdme Shipway, who was 
encored in Farmer’s ‘‘ Shall I wear a white rose,” and who rendered 
Rossini’s ‘‘Non pii mesta” with great facility; Mr Herbert 
Summers who was heard to great advantage in Pinsuti’s ‘‘I fear no 
foe ;” Miss Nita Vaughan who did justice to a quaint little song by 
Mr Lansdowne Cottell, ‘‘ What do lovers say,” and Mr Thompson 
Bonnett, who gave the same composer’s characteristic son 
‘‘T’m waiting.” Solos on flute, violin, and violoncello, were me | 

layed by MM. Colonieu, Engel, and Sigall. The accompanists were 
an F, A Jewson, W. Meadows, and Lansdowne Cottell. 

GuILDHALL ScHoot or Music. —A Students’ Concert was given at 
the City of London School, Victoria Embankment, on Wednesday 
evening. There was a large attendance, which included the Lady 
Mayoress, and other distinguished civic personages. The programme 
was a good one, and the manner in which the students performed 
the numbers allotted to them testified to the careful training given 
by their professors. Miss Clara Dowle has a soprano voice of ex- 
ceptional quality and great range ; her enunciation is very good, 
every word being heard distinctly. Her rendering of ‘‘ Softly 
sighs ” (Weber) was received with much applause, and the audience 
demanded an encore, with which she was permitted to comply. Mr 
Sydney Beckley was heard to advantage in the ‘‘ Bedouin’s Love 
Song” (Pinsuti), and had to repeat the last verse. Mr Weist Hill, 
the Principal, conducted. 

Tae St Cecilia Society gave a concert at St James’s Hall on 
Thursday evening, June 14, The programme included Pergolesi’s 
Stabat Mater, Bach’s Concerto for pianoforte and strings in F minor, 
excerpts from Mr Villiers Stanford’s opera, 7'he Veiled Prophet, and 
from Mr Lawson’s TJ'ale of Troy. The orchestra (strings only) con- 
sisted of about thirty lady amateurs. Miss Mary Carmichael was 
the pianist, Mr E. H. Turpin, organist, and Miss Amy Hickling 
(pupil of the Leipsic Conservatoire), solo violinist. The vocalists 
were Misses E. Phillipps, Emily Lawson, and Howell; Mr J. F. 
Probert, and Miss Everett Green. The chorus-singing did credit to 
Mr Malcolm Lawson, conductor of the society. 

Miss JOSEPHINE AGABEG’s annual concert took place on Thursday 
evening, June 7, at St George’s Hall, when she played selections 
from the pianoforte works of Beethoven, Chopin, Liszt, and Schu- 
mann. Miss ge most successful performances were No. 12, 
from Schumann’s ‘‘ Etudes Symphoniques,” and the ‘‘ Pas des 
Patineurs,” by Liszt. She also joined Messrs Musin and Libotton in 
Schubert’s Trio in B flat (Op. 100), and Mr Ganz in Mendelssohn’s 
Allegro Brillante in A major, arranged for two pianofortes. Miss 
Agabeg was ‘‘called” and much applauded each time she appeared. 
Mdme Edith Wynne, who was in ve ood voice, sang ‘‘ Since 
yesterday ” (Ganz) and ‘‘ My heart ever faithful ” (Bach) with effect, 
the violoncello obbligato part in the latter being capitally played 
by M. Libotton, who also contributed, as a solo, variations of an air 
by Handel. Miss Marian Mackenzie sang Ganz’s “‘ Forget me not,” 
and Sig. Adelmann, Gounod’s ‘‘Nazareth.” M. Musin was very 
much applauded for his splendid performance of Wieniawski’s ‘ Airs 
a "and a Mazurka of his own composition. Mr Ganz con- 

ucted. 


Miss EpitH BRANDON gave a concert, at Steinway Hall, on Thurs- 
day afternoon, June the 14th, singing, with a pleasing voice and 
charming manner, ‘‘ A Spanish Love Song,” by Miss White (encored), 
and ‘‘ The Miller and the Maid ” substituted) ; the duet ‘‘Oh! that 
we two were Maying” (Alice Mary Smith) ; and, with Mr Hirwen 
Jones, the trios, “‘ Vorrei parlar” (Balfe) and ‘‘I Naviganti” (Ran- 
degger). Miss Leonora Braham gave the florid passages in the 
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“Jewel Song” from Faust with ease, but lacked the animation 
necessary for producing an effect on her audience. Miss Alice Bar- 


nett was successful in Mr Cowen’s song “‘ The Old and the Young: 


Marie.” The other singers were Miss Marian M’Kenzie and Mr A. 
Cattermole. Sig. Page played two solos of his own composition 
with effect, and Sig. Tito Mattei was received with great favour in 
some of his popular pianoforte pieces. In the second part of the 
concert Mr George Gear played a brilliant pianoforte solo of his own 
composition, entitled ‘‘ Valse Fantastique,” in which the elaborate 
passages were executed with great facility. Mr Hamilton Clarke 
conducted. An agreeable variation in the programme was made by 
Mr George Grossmith, who gained much applause for his humorous 
sketch ‘‘A Musical Nightmare.” 

Mr Wi11ne’s Cuorr.—It was a happy idea on the part of those 
who manage this choir to give an extra concert, and to perform Sir 
Michael Costa's Zi just before the Handel Festival. Sir Michael is 
much in mind just now. On all hands regret prevailed at his inability 
to conduct the mighty force at Sydenham, while his absence put in 
a stronger light than ever the value of qualities by which our musical 
public have complacently benefited during so many years. Fittingly, 
therefore, did the presentation of Hli serve as reminder that in one 
form his influence is independent of time and personal circumstances. 
If it be true—and true it is in the highest sense—that a creative 
artist lives on in his works, Sir Michael Costa may defy fate. We 
make no comparison between his oratorios and those of other masters. 
There is no need todo so. Hii has enjoyed favour for near upon 
thirty years, and the public have settled for themselves all questions 
concerning it. The performance, which took place in St James’s 
Hall on Saturday afternoon, was well attended, having regard to 
other attractions, just now considered more seasonable, among the 
audience being many members of the Cologne Choral Union, curious, 
as we may suppose, to hear an oratorio in the land most favoured of 
such works. Our visitors were fortunate in witnessing an effort 
that had some right to be considered representative. The subject, 
the conductor, the performers, were all English, and the merit dis- 
played came fully up to the standard of English taste. Mr Willing 
appears to have rehearsed H/i with care and success. His orchestra 
was efficient, and his chorus admirable, if not faultless. Indeed, 
nothing could surpass the spirit with which some of the concerted 
numbers were given ; those more especially which, by their elaborated 
and contrapuntal character, exact most in performance. The solos 
were in hands quite able to render a good account of them, although 
Miss Robertson, who had been announced as soprano, did not appear. 
For some reason or other, her absence was not explained, nor was the 
name of her substitute given, but we understand the young lady in 
question to have been Miss Griffin, and that she undertook the part 
at two hours’ notice. This was brave, and not rash; Miss Griffin 
scoring a complete success in the fine air, ‘‘ I will extol Thee.” She 
has a bright and flexible voice, and appears able to follow up the 

ood fortune thus suddenly gained. Mdme Patey sang the music of 
Samuel in her accustomed manner, with the usual result, having to 
repeat the ‘‘ Evening Prayer ;” while Mr Vernon Rigby presented 
equally familiar excellence in the tenorsolos. Once again he justified 
the composer's preference for him in this part, his delivery of ‘‘Philis- 
tines, hark” being distinguished by splendid vigour and expressive 
force.* Nothing of the kind could have been better, and so thought 
the audience, who rewarded the artist with shouts of approval. Mr 
Ludwig was an acceptable representative of the title character, 
although some of the music proved too low for his voice. He sang 
with excellent taste and judgment ; while Mr Lewis Thomas, so long 
familiar with the part of the Man of God, showed himself physically 
and artistically as competent as ever for work which he learned to 
do under the master’s very eye. In referring to the general effici- 
ency of Mr Willing as a conductor, it may be well to remind him 
that the human foot is hardly an acceptable instrument of percussion, 
and that there should be no need to count the time aloud. 








Mpiiz Gayrarp Pacrni abandons her annual concert this 

season in order to transfer the interest of her friends to her young 
and promising pupil, Jeanne Douste. 
_ Baprn.—Mad Montigny-Rémaury has received a flattering 
invitation to take part in the grand concert given in honour of 
the Emperor and Empress of Germany. She has accepted the 
invitation, but, before coming here, will visit Weimar to consult 
with Franz Liszt as to several compositions of his which she 
purposes playing next winter in Paris (Oh! Jeanne D’Arc! Fi 
donc !—Dr Blinge.) 





* Mr Sims Reeves was the original first tenor when Zl was produced at 
the Birmingham Festival of 1855.—D, B. 








PROVINCIAL. 

Norwice.—At Dr. Bunnett’s organ recital last Saturday (June 
16), the programme consisted of Offertoire in F (Wely); Pastorale 
in G (Merkel); March (from Tannhaiiser) (Wagner) ; Organ Con- 
certo in D (Handel); Andante in C (from a Concerto) (Mendelssohn) ; 
Postlude in D (Smart); Studio per Flauto (Fumagalli) ; Grand 
Cheeur in D (Lemmens) ; Gavotte, from the opera Ottone, Sicilliana 
and Allegro from the Fire Music (Handel) ; and by request the 
‘* Hallelujah” Chorus, Messiah (Handel).—The first session of the 
Norwich Teachers’ Tonic Sol-Fa Class closed on June the 6th. 
According to the requirements of the ‘‘ Mundella” code the full 
grant for music in elementary schools can now only be obtained by 
the children being taught to sing by note. It is owing to this fact 
that the above class was started at the beginning of the year, under 
the conductorship of Mr H. F. Euren. The class numbers upwards 
of 160 members, consisting of teachers engaged in the various 
elementary schools of the city, and the meetings will be resumed 
after the summer holidays.—Norfolk Chronicle. 

EpinsurGH. —The St Leonard’s Church Musical Association, 
assisted by the St Andrew Amateur Orchestral Society, gave a 
concert on Friday night, June 8, in Marshall Street Hall. The 
programme was one of more than ordinary excellence, including the 
overture to TJ'ancredi; Haydn’s “Surprise” symphony, and the 
‘““March of the Israelites” from li; Braga’s ‘‘ La Serenata” 
was pleasingly sung by Miss Gentle, and Mr R. C. Mackenzie 
played a violin solo. The part song, ‘‘ Taste Life’s Glad Moments,” 
was well sung by the choir (with orchestral accompaniment). Mr 
J. C. Paton conducted, and Mr A. 8S. Jupp presided at the piano- 
forte.—The band of the Gordon Highlanders, under Bandmaster 
King, were present at the Waverley Market on Saturday evening, 
and gave arrangements of Irish and Scottish songs. The pipers of 
the regiment were also in attendance, and played sets of marches, 
strathspeys, and reels alternately with the instrumental selections. 
There was a large attendance. 








Minnie Havx has accepted an engagement in Berlin, to 
commence on the 1st January next. 

Mopar Atwina VALLERIA kindly undertook, at a short notice, 
to sing the soprano music in Israel in Egypt at the Handel Fes- 
tival, yesterday, owing to the sudden indisposition of Miss Anna 
Williams, 

SaraH Bernuarpr has been decorated by the King of 
Sweden. She is the third artist of her sex thus distinguished, 
the others being Mdme Otto Goldschmidt (Jenny Lind) and 
Mdme Christine Nilsson. 

Mp.ie Corneria Kircunorr, the clever young organist, 
whose arrival in London with high testimonials we have already 
announced, made her début at the Crystal Palace concert on Wed- 
nesday week. Mdlle Kirchhoff, who played an Adagio by Hesse 
and a concert Fantasia by Thiele, was “called” three times at 
the conclusion of her performance. 

Herr Scuuserta was presented with a valuable “ solitaire,” a 
handsome diamond ring, and an address of congratulation, on his 
birthday (Tuesday, June 19), by several influential members of 
the Schubert Society, as “‘a small token of the high esteem in 
which they hold him, and for the great interest he has always 
taken in the prospects of the society.” 

Miss Emma BARNETT announces a pianoforte recital at Prince’s 
Hall, Piccadilly, on Friday afternoon next. The accomplished 
young pianist will give selections from the works of Bach, Handel, 
Mendelssohn, Schumann, Chopin, &c., as well as some composi- 
tions by modern composers, including three impromptus, and a 
new “Study” by her brother, Mr J. F. Barnett. Miss Barnett 
will be assisted as vocalist by Miss José Sherrington. 

Our intelligent readers will doubtless be pleased to learn that 
the admirable essays on Form in Music, from the pen of Miss 
Oliveria L. Prescott, which from time to time have adorned these 
pages, may now be had complete, in a small volume, at a very reason- 
able price, In this reprint the first part is considerably extended, 
and, the chapter on Minuets being ampler and clearer, becomes still 
more useful for the purposes of teaching. The little book, in its 
present shape, may be safely recommended to all who take interest 
in a subject not too often explained with absolute lucidity—a 
subject, nevertheless, which lies at the foundation of all legitimate 
art. On this account alone we trust that Miss Prescott may 
largely add to the number of her readers, who can hardly fail to 
benefit by her instructions. 
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ROYAL ITALIAN OPERA. 

No one can point to the artistic experience of Mdme Adelina 
Patti as instancing the fickleness of popularity. Her career in 
England is advancing towards a quarter of a century’s duration, and 
has never known a change, the favour accorded in 1861 lasting, 
unbroken by the thousand events of twenty-two seasons, till the 
present time. So remarkable a phenomenon speaks well both for 
artist and public. As to the first we want no evidence from circum- 
stances ; but with regard to the second it is pleasant to find that the 
popular taste can be faithful, and does not, even in its amusements, 
weary of a good thing. Mdme Patti made her re-appearance on 
Saturday night in one of the most familiar parts belonging to her 
repertory. Years ago she loved to be greeted as Rosina, and the 
public were well content with her choice. It brought back old 
times, therefore, to see her at Don Bartolo’s window, and to give her 
a foretaste of the welcome due as she descended upon the stage. In 
all the conditions of the artist’s ventrée there was nothing that 
clashed with remembrances of the past, save for those, indeed, who 
sought minutely after signs of change. Mdme Patti looked, acted, 
and sang much the same as ever ; there was the same great house, 
the same applause, and the same entire conviction that nothing 
could be better even in the best of all possible worlds. Having 
recorded this, the absolutely necessary part of our task is done, for 
what boots it to enlarge upon a performance so familiar as that of 
Mdme Patti in Rossini’s immortal opera? Neither her embodiment 
of the character nor her singing of the music has altered. The spirit 
of change lets her alone in all ways. As she was in the beginning 
so, mainly, she is now, and—we had almost said—ever will be. 
Few special incidents marked the representation. Bouquets and 
baskets of flowers were, of course, to the fore, but these mean 
nothing, at a time when ‘‘ demonstrations” can be organized, as 
Carnot is reputed to have organized victory. Three enthusiastic 
calls at the close of the first act signified more than all Covent 
Garden Market, as did tremendous applause after ‘‘ Ernani 
involami ”—sung in the Lesson scene—and especially after ‘‘ Home, 
sweet home,” which followed Verdi’s air, on had to be repeated. 
The prima donna was assisted by Signor Nicolini ; Signor beast. 
a very familiar, yet never unwelcome, Figaro; Signor de Reszke, 
who, always able, invested with artistic merit the part of Don 
Basilio ; and Signor Scolara, to whom the part of Don Bartolo 
was indebted for presentation in the manner of a genuine Italian 
buffo. Signor Bevignani conducted with the ability that never 
fails to distinguish him.—D. 7. 








Miss Emma Tuurssy will leave America for Europe in the 
latter part of July, and, during her concert tour in the Old World, 
visit, for the first time, Italy and Russia, 

Tur ScuusBert Socirty.—The last concert of the seventeenth 
season is announced for Thursday next, June 28. Being for the 
benefit of Herr Schuberth, we trust it may be a “ bumper,” which 
the indefatigable director well deserves. 

THE seating capacity of the Metropolitan Operahouse, New 
York, is about 3,050, and the auditorium, it is said, can be emptied 
in three minutes. The season will commence on the 22nd October 
with Mdme Christine Nilsson, in Faust. 

THE prospectus of the London Music Publishing and General 
Agency Company (Limited) has been issued. The capital is 
£10,000, in 10,000 shares of £1 each, of which 5s. per share will 
be payable on application and 5s. on allotment. ‘The directors 
believe that full provision has not even yet been made in some 
particulars for the growth of the national musical taste. To 
secure so far as possible against the issue of music that would be 
unworthy of public attention, a jury of three musicians will 
examine works offered for publication, which will be accepted or 
otherwise, according to the verdict of these judges. The 
directors have every confidence that the profits arising from this 
branch of their business alone will be sufficient to pay a good 
and increasing dividend. 





_ Vienna.—A new attempt to perform Wagner's Tristan und Isolde 
is being made at the Imperial Operahouse. The work was not written 
expressly for that theatre, but Wagner promised it should be first 
produced there. The rehearsals began some ten years since and 
were continued through several consecutive seasons. Everytime the 
work was ready some accident happened necessitating its adjourn- 
ment. At length, the idea of bringing it out was abandoned, and, 
after a to Vienna two years in succession vainly to get it up, 
Wagner at length took it to Munich. 





REVIEWS. 


Some London Theatres—past and present. 
(Sampson Low & Co.) 

To all those who are interested in the course of theatrical events 
and especially in records incident to the periods with which the 
had contemporary acquaintance, this little volume recommends itself 
strongly ; for, though it deals only with Sadler's Wells, Highbury 
Barn, the City ant Marvihens Theatres, and the three Lyceums, 
the histories of these several places of amusements are replete with 
curious details, and revive associations of which it is pleasant to be 
reminded. The vicissitudes which commonly attend theatrical 
management are here illustrated with suggestive vividness ; for, 
with few exceptions, the book is but a record of failures, reveal- 
ing but too obviously the grievous uncertainty of lesseeship and the 
capricious temper and mutability of the public taste. The lessons 
taught by example make, however, but faint impressions. No 
sooner is one speculator unhorsed than another succeeds him; but 
only to experience the decline and fall that awaited his predecessor. 
The story of the several London theatres told by Mr Williams is, in 
this respect, more or less the same; but relieved, happily, by 
the brighter sunshine which has at times lit up unpromising 
undertakings, and now and then made epochs in the dramatic 
memoirs of the present century. The eighteen years’ lessee- 
ship of Mr Phelps at Sadler's Wells, in conjunction with his 
friend Greenwood, during which time he produced no less than 
thirty-one of Shakspere’s plays; the cultivated and high-toned 
management of Mr Warner at the Marylebone ; the brilliant reign 
of Charles Mathews and Mdme Vestris at the Lyceum ; followed, 
after a long interval, by the Irving rule, which has borne, and is still 
bearing, such conspicuous fruit, and has done so much to elevate the 
social position of the histrionic community, are the most remarkable 
of the special periods respecting which Mr Williams gives such ex- 
cellent account. But it is painful even now to run the eye over the 
lists of adventurers who have from time to time clothed themselves 
with the fascinating authority of management, and presently suc- 
cumbed to the ‘‘slings and arrows” of its success. The names 
of Giovanelli, Cockerton, Shepherd, E. T. Smith, Horner, 
J. K. Chapman, Honey, Watts, Mowatt, Stammers, Wallack, 
Meadows, Cave, Fechter, Falconer, and others, rekindle numerous 
dormant memories of the vexed and troubled lives led 
by many worthy persons in the vain endeavour to win 
reward and consideration. Peculiar interest is given to the chapters 
on Sadler’s Wells and Highbury Barn by the preliminary sketches 
of their original history, and how, from being places of ular 
resort in the seventeenth century—in theone case todrink MrSadler's 
mineral water, and in the other to eat custards and syllabubs—they 
became as years rolled on, and entertainer succeeded entertainer, 
what the present generation knew them to be before they lapsed 
wholly out of sight. Mr Williams has groped sedulously into the 
antiquarian memorials of the two localities, and his notabilia under 
this head furnish us, as such disinterments of long since forgotten 
facts usually do, with some very curious and amusing reading. In 
his modestly written preface he hints that if this volume meets with 
favour at the hands of the public he may be induced to or 


By Michael Williams 


it with other annals of a similar nature. It is to be hoped he may 
be encouraged to do so, for he is not only a vigilant observer in the 
world of plays and players, but evidently an irrepressible enthusiast. 
He moreover possesses the art of investing a continuous stream of 
isolated events, personal and general, with a literary ease and neat- 
ness not frequently found in compilations of the kind. H. 








Sr PETERSBURGH (Correspondence).—The Italian season commences 
on the Ist October, and terminates on the 2nd March, 1884. With 
the exception of Mdme Sembrich, who goes to New York, the 
company is the same as last season, namely : Sopranos—Maria 
Durand, V. Ferni-Germano, E. Repetto, N. de Bulicieff, E. Colonnese, 
and G. Velmi ; Mezzo-Sopranos—Amalia Stahl, Maria Zanon ; Z'enors 
—Sylva, Mierswinsky, Marconi, F. Valero, Igino Corsi ; Baritones 
—Cotogni, D. Menotti, Dufriche, Aleni; Basses—Uetam, Pinto, 
Scolara, Ughetti, Ciampi. The band will number 90 performers ; 
the chorus, 90 voices, The ballet-master is M. Petipa; the con- 
ductors, Bevignani and R. Drigo, The novelties will include Anton 
Rubinstein’s Nerone (first time in Italian); Richard I/J., grand 
— in four acts, book by M. E. Blavet, music by G. Salvayre 
(first performance) ; J Lituani, four-act opera by Ponchielli; Philémon 
et Baucis, three-act opera by Gounod (first time in Italian) ; and 
La Moglie Rapita, three-act buffo opera by R. Drigo (first perform- 
ance). The general repertory tachodon Mefistofele, Carmen, La 
Gioconda, Lohengrin, Les Huguenots, Robert le Diable, L’ Africaine, 
LT’ Etoile du Nord, Guillaume Tell, La Muette de Portici, Faust, 
Mignon, Zampa, Fra Diavolo, Aida, Rigoletto, La Traviata, Don 
Giovanni, La Favorita, Norma, La Juive. 
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NATIONAL COLLEGE OF MUSIC. 
(To the Editor of the ‘* Musical World,” ) 


Srr,—The establishment of a National College of Music havin 
been so universally responded to, induces me to ask ‘‘ what wil 
ultimately be the fate of its scholars?” The College will be the 
means of, firstly, educating, and secondly, throwing upon the 
musical world a vast number of Instrumentalists. The fact appears 
to be ignored that there is already in London alone a considerable 
number of talented English players who cannot obtain a living, 
owing to the ‘distinguished patronage lavished on foreign artists. 
British musicians naturally look forward to the London season for 
their harvest, but as regularly as the season approaches we find two 
Hungarian Bands located here, advertising themselves ‘‘ under the 
immediate patronage of His Royal Highness the Prince of Wales and 
the nobility,” engaged day and night at various garden parties, 
dinners, balls, &c., to the exclusion of the English musician. There 
is also another band here from Vienna, whose arrival has thrown an 
entire orchestra out of employment, as they first play at a theatre, 
and afterwards at an aristocratic club, recently formed. The: mani- 
fest injustice to English artists must be apparent, and I feel sure 
the facts need only to be brought under the notice of those who 
have the power of bestowing their patronage on native talent to 
remedy the evil. 

By kindly inserting these few remarks in your influential 
paper, you will greatly oblige a large section of the musical 
profession.—I am, sir, yours obediently, 

Aw Enetisn Musician, 





UNCHANGED, * 


The day is dying fast, the night comes on, 

And through the trees the last sun’s rays gleam bright, 
The flowerets sleep, the bees have ceased their hum, 

And bird to bird have sung Good night—Good night, 
Here 'twas you linked your love and faith to mine, 

*Neath the old tree’s remembrance of the past ; 
Here ’twas we parted, darling, years ago, 

Here ’twas we dreamed the dreams too bright to last. 


Needs not to ask if you are false or true, 
If your fond heart by time has heen estranged ; 
One glance into my darling’s eyes will tell, 
Tell me if years have left your love unchanged, 
Love, I can read the answer in your face ; 
In your dear eyes the light of truth doth shine; 
Unchanged your love, though years have come and gone; 
Unchanged the heart that’s beating unto mine, 
Avice Mowsray. 
* Copyright. 











GorHa.—A Vocal Tournament and meeting of singers for business 
purposes, more especially concerning the associations aftiliated to the 
Thuringian ‘“ Singerbund,” will be held here on the 8th July. 


Betzic.—A memorial tablet to C. G. Reissiger was lately 
unveiled with all due solemnity. It is affixed to the Chanter's 
House (Cantorhaus), and bears upon a granite ground the following 
inscription within a gold oak wreath: Birthhouse of C. G. Reissiger, 
Court Chapelmaster, born 31st January, 1778; died on the 7th 
November, 1859, in Dresden. 





A THEATRE BURNED DowN, — An alarming fire broke out on 
Saturday night week in the Gaiety Theatre of Varieties, Peter 
Street, Manchester, pacers, ges Mr E. Garcia, and in less than an 
hour the place was burnt to the ground. The building was a large 
wooden one, erected originally as a circus. Some yearsago a gallery 
was added, and it was turned into a music hall. The on were 
discovered at the stage end of the hall shortly after five o’clock p.m. 
In a few minutes the whole place was in a blaze, which illuminated 
the centre of the city, and created great alarm. The brigade was 
soon at work, but it was impossible to save any portion of the struc- 
ture, which in about forty minutes was a wreck. The roof of the 
Friends’ Institute and Library, an adjoining building, took fire, and 
other premises were damaged, but, apart from the music hall, not 
seriously, Had the fire broken out two hours later a fearful calamity 
must have ensued, as there is always a large audience at the Satur- 
day evening’s performances. All the professional clothing and 
effects of the company at present engaged at the hall were destroyed, 
as well as the musical instruments. Only a few books and some 
correspondence were saved. 





WAIFS. 

Faure is at Pougues. (Impossible !—Dr Blivge.) 

“ Prévost, the French tenor, has been singing at the Teatro Balbo, 
urin. 

Bianca Donadio is singing in Valladolid. (Bless her !—Dr 
Blidge.) 

The tenor, Tamagno, has been created Knight of the Order of the 
Crown of Italy. 

Trebelli, says the New York Musical People, will sing next season 
in the “ Empire City.” 

Auber’s Diamants de la Couronne has proved very attractive 
at the Teatro Alfieri, Turin. 

The Politeama Genovese, Genoa, was recently opened for a two 
months’ season of buffo opera. 

Cornelius Riibner, pianist, of Baden, is making a concert tour in 
Italy. (Incredible !—Dr Blinge.) 

Paoli Tosti is created Knight of the Order of Saints Maurice and 
Lazarus. (Bravo Paoli !—Dr Blige.) 

Having brought to a conclusion her nine months’ tour, Bianca 
Lablanche is taking a holiday in Naples. 

Vizentini and Bevignani have been created by the Emperor of 
Russia Knights of the St Stanislas Order. 

Petrella’s Jone has been revived, after the lapse of several years, 
at the Teatro del Principe Alfonso, Madrid. 

A part of the Grand Theatre, Warsaw, has been burnt down. 
The damage is estimated at 100,000 roubles. 

The title of “ Professor” has been conferred on Adolf Geyer, 
member of the choir at the Cathedral, Berlin. 

Dofia Natividad Martinez, soprano, is engaged for the next Italian 
opera season at the Teatro Principal, Valencia. 

Dimitri de Glinka, Russian Plenipotentiary and great-great-nephew 
of the composer of Life for the Czar, died lately in Lisbon. 

The ballet of Dante, by Coluzzi, has made a hit at the Teatro del 
Fondo, Naples. (This must be taken upon trust.—Dr Biivge.) 

The Spanish baritone, Carbonell-Villar, is engaged for July and 
August in Lisbon. (Is it possible? Bravo, Carbonell !—Dr Blinge.) 

The Teatro Dal Verme, Milan, opened for a summer operatic 
season with Donizetti’s sparkling comic opera, La Fille du Régiment. 

The Liceo Benedetto Marcello, Venice, have presented Luigi 
Mancinelli with an ebony conductor’s stick. (Bravo Luigii—Dr 
Blivge.) ‘ 

Tamberlik, who recently spent a few days at Madrid, is at pre- 
sent with his company in Murcia. (Bravo, old Tamberlik !—Dr 
Blivge.) 

A committee has been formed in Parma for the purpose of erecting 
a monument to Giraud, the tenor. (Who is ‘‘Giraud, the tenor?” 
—Dr Blivge.) 

After being the .“‘heroic tenor” of the Imperial Operahouse, 
Vienna, for fifteen years, Labatt has retired from the stage. (Bravo, 
Labatt !—Dr Blidge.) 

Sarasate, the Spanish violinist, has written to say that this year, 
as previously, he will play at the concerts of the St Cecilia Society. 
(Where 2—Dr Blivge.) 

It is reported that Marconi, the tenor, now at Mr Gye’s theatre, 
is engaged for next season at the Academy of Music in New York. 
(Qui sait ?—Dr Blidge.) 

The Milan Scala Orchestral Society, under the direction of Faccio, 
made an impression in Zurich by their performances on the occasion 
of the International Exhibition. 

Anton Rubinstein visited the poet Ernst Wichert in Kénigsberg 
to confer concerning a comic libretto. (Bravo poet Wichert! Help 
Anton to be comic if you can.—Dr Blidge.) 

Carl Millécker has resigned the post of conductor at the Theater 
an der Wien, Vienna. He ee rat his time exclusively to 
composition. (More Zukunft.—Dr Slivae.) 

"i Strakoech has ues five at lease of the Twenty-third 
Street Theatre, New York, and will probably ‘‘ mount” the Nibe- 
lungen Tetralogy. (‘* Probably.” —Dr Slinge.) 

Adolf Henselt, the well-known pianist and composer, lately cele- 
brated his 25th anniversary as Musical Inspector at the Empress 
Maria’s Educational Institution, St Petersburgh. 

At the New York Academy of Music, Carl Formes sang, on 
Decoration Day, “ Piff-Paff,” from Les Huguenots, adding, in answer 
to great applause, ‘‘Sé vuol ballare,” from Le Nozze. a 

Professor Crouch, composer of ‘‘ Kathleen Mavourneen, © who has 
long been in indigent circumstances, lately had a benefit in Phila- 
delphia (U.S.), at which a handsome sum was realized. 
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Théodore Radoux, director of the Liége Conservatory, has pub- 
lished an essay on Daussoigne Méhul, his predecessor at that institu- 
tion, and nephew of Etienne Méhul, composer of Joseph. 

Alfred Griinfeld, Imperial Austrian Pianist, has been engaged by 
Amberg for a tour of a hundred concerts in the chief cities of the 
United States. (Where he will play waltzes and improvise 1—Br 

linge.) 
roo, playing, lately, in The Queen's Lace Handkerchief at 
Chicago (U.S.), a certain Perugini received a bouquet after each 
song, till the audience commenced hissing. (A good example, worth 
following. Sr Slivge.) 

Joseph Fahrbach, sen., member of the orchestra of the Imperial 
Operahouse, Vienna, died on the 6th inst., in that capital. Born in 
1804, he was highly esteemed as a flautist, and likewise as author of 
methods for the flute and oboe. 

Pollini has forwarded the General Richard Wagner Association 
1,200 marks, the receipts of a representation at the Stadttheater, 
Hamburgh, in aid of the Bayreuth ‘ Festival Performance.” (1,200 
marks means £60 sterling. Dr Blidge.) 

The Marquis d’Ivry, composer of Les Amants de Vérone, is 
writing the music of a grand opera, entitled L’Oxfevre du Roi, the 
subject of the libretto being founded on Balzac’s Désespérance 
damour, (A “grand” opera, no doubt.—Sr Blinge.) ; 

An operatic company, if report can be trusted, is being organized 
by Zonzogno, the well-known publisher, to play Carmen, Mignon, 
Les Dragons de Villars, and other works of which the Italian right 
belongs to his firm. (The report can be credited.—Br Blitge.) 

‘TI do not speak for you, I speak for Posterity,” said the Orator, 
observing that the assembly was evidently getting bored. ‘‘ Yes,” 
replied one of his hearers, ‘‘and, if you go on at that rate, you will 
soon find yourself in presence of Posterity.” (Ineffable !—Dr 

(idge. 
$ in Nozze di Figaro is in rehearsal at the Teatro del Principe 
Alfonso, Madrid. The only time it has been previously played in 
the Spanish capital was in 1802, when the cast included the cele- 
brated tenor, Manuel Garcia (father of Malibran and Pauline 
Viardot). 

A new company, the “Sociedad lirico-dramatica Espafiola,” has 
been formed in Madrid, and will open the Teatro Apolo in September 
for Spanish opera. As in preceding years,the Union Artistico-Musical 
will give a series of concerts during the present summer in the 
gardens of the Buen Retiro. 

Angelo Neumann’s late Nibelungen orchestra will probably not be 
dissolved, but, under the direction of Anton Seidl, give ‘‘ model” 
performances of Wagner’s important works all over the globe. 
(Whereby the ‘‘ globe will, all over,” gain wisdom, or be plunged 

into utterer darkness.—Dr Blinge.) 








BERLIN ( Correspondence ).—Gotze, from the Stadttheater, Cologne, 
has been singing as ‘‘Gast ” with great success at the Royal Opera- 
house, as also Scaria, from the Imperial Operahouse, Vienna, at 
Kroll’s, — A_ successful performance was recently given in the 
Louisenstidtisches Theater, by the pupils of the operatic branch of 
Stern’s Conservatory.—The Wiillner Concerts of the Philharmonic 
Orchestra will be resumed next season. Among artists of note who 
have already promised co-operation may be mentioned Annette 
Kssipoff, Anton Rubinstein, Eugene d’Albert, Francis Planté, and 
¥ranz Ondricek. The first concert is fixed for the 22nd October, 
when Beethoven’s Ninth Symphony as well as the Graal Scenes 
with choruses from Parsifal will be performed. 


Advertisements, 
THE STREAMLET, 


ETUDE DE SALON. 


BY 
LILLIE ALBRECHT, 


Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
evel ae ae ee the pianoforte, by Lillie Albrecht, is 
The Mean sag ement of originality to qualify it.”— 
«The Streamlet’ (Etude de Salon), for the Pianoforte, by Lillie Albrecht. 
A pretty piece in the old ‘water-course’ form. It consists of running 














arpeggio passages in semiquavers, for both hands alternately, and ends with 
a rather bold cadence, a progression from the discord of the extreme sharp 
sixth (on D flat) to the tonic (F major) by contrary motion. The flat ninth 
(A flat) or the root (G) has been used by Miss Albrecht, and in such a ease the 
resolution is ordinarily on the chord of the 6-4, stigmatised as ‘ fade’ (insipid) 
by Jean Jacques Rousseau, but useful at the cadence, especially where, as in 
concertos, a point d’orgue is wanted.”— Musical Standard. , 








THE VOICE AND SINGING. 


ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOB FOR SINGING, 


Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

‘«The remarkable qualities of this book are the author’sfreedom from conven. 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into general use as a 
manual! of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI, 


Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank MokI, are invalu- 
able both to Students and Professors. 
New Edition of “LE PETIT SOLFEGE.” 


i= PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos. Ourci. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

“‘This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.”— Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HAMMOND & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enric the voice, and removing affections of 


the throat. ‘i 

R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 

and relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,and in Dr Oopland’s Dictionary of Practical Medicine(Longman & Co,), 
they are strongly recommended at pages 872 and 1492. — are used by all the 
greatest vocalists and orators in Burope, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, 1s. 1}d. and 2s, 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 
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TO THE PROFESSION. 
PRACTICE ROOM for Lessons or Rehearsals at RosEn- 


KRANZ’ PIANOFORTE Rooms, 6, Argyll Street, Oxford Circus, W. 


TANDARD and POPULAR VOCAL COMPOSITIONS 

by Sir JULIUS BENEDICT (words by Lady Jonn MANNERS, Sir W. 

FRASER, JOHN OXENFORD, HENRY F. O. CHORLEY, WELLINGTON GUERNSEY, 
The Kyigur of Morar, &c., &¢.):— 








Now THE SHADES GROW DEEPER 4/-| LOVE ATSEA... cc ems ues 4/- 
SIGHING FOR THEE .., one +. 3/- | MUNE, THOU ART MINE... vee B/- 
A 8pRING THoveRrt.., «. 3/-| Wy ArT THOU SADDEN’D ? se 4/- 
ROCK ME TO SLEEP .., his + 4/- | NORAH’S MESSAGE ..,. ene soe 4/- 
THE PARTING (LA PARTENZA) ... 3/- | THE Ecuo Sone s., , / 


‘ab soe B/- 

Le OCARNEVAL (with Variations)... 4/-| WHEN MY THIRSTY SOUL I STEEP 4/- 
London: Duncan Davison & Oo., 244, Regent Street, W.; 

And of all Musicsellers, 
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MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFint’s (of Naples) Oelebrated Strings for 

Soloists, manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
f Paris. 
. Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.8.) new PatentImproved 
Ohin Rest; also his improved String Gauge. 
39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


AS PLAYED AT THE HANDEL FESTIVAL, 
CRYSTAL PALACE, 1883. 
HANDEL’S FIRST ORGAN CONCERTO. 
Edited, Arranged, and Supplemented with a Cadenza, by 
W. T. BEST. 
Organ Score, 1s, 6d. Orchestral Parts, 1s. 6d, 
AvGENER & Oo., London. 


NEW MAROH FOR THE PIANOFORTE. 


LIECO DELLE MONTAGNE: 


CANTO PoPOLARE ITALIANO, IN GUISA DI 
CIA. 








Composta da 


G. GARIBOLDI. 
Price 4s. 
London: Duncan Davisow & Co., 244, Regent Street, W. 


Published This Day. 
DEDICATED TO BRITONS AT HOME AND ABROAD. 


BRITONS BOLD. 


Patriotic Sona. 


Words and Music by HARRY CROFT HILLER. 
Price 4s. 
London: Duncan AAA cay “Al 244, Regent Street, W. 


COMPOSED FOR MDLLE VICTORIA DE BUNSEN. 


THE SAILOR’S GRAVE. 


Son@ BY 


WALTER MAYNARD. 
Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 


Just Published, 
IOCONDA. An Opera in Four Acts, performed with 


enormous success at the Royal Italian Opera, Covent Garden. The Libretto 
by Tosta Gorrio (ARRIGO Borro). The Music by A. PONCHLIELLI. 
Vocal Score (with English and Italian words) . woe 
Pianoforte Solo .., eee one coo ove 


‘ 
(zt0coNn DA. By A. Poncurett1.—FAVOURITE VOCAL 
PIECES (Italian and English words) :— 

VOCE DI DONNA O D’ANGELO, Song (Cieca), Con. 
Ditto ditto tto M.S. 
CIELO E MAR! Song (Enzo), Ten. yy Re 
L'AMO COME IL FULGOR DEL CREATO. Duet, So) 
PESCATOR D'AFFONDA L’ESCA. Song (Barnaba), B 
Surcip1o! Song (Gioconda), Sop. ... on coe hes ‘oi 
FAVOURITE PIANOFORTE PIECES. 
DANZA DELLE ORE (“‘ Dance of the Hours”)... aes toe 
GALopP (from the “‘ Dance of the Hours ”") 
MARINARESCA, by Burgmein 


Ricorp1, 265, Regent Street. 


“MEMORIES SWEET AND SAD.” 
. Words by M. A. BAINES. P Music by W. H. HOLMES. 
[ais much admired Song will be sung by Mr CHARLES 
-. ABERCROMBIE, at Miss Emma Barker's Concert, July 3rd, at Three 
o'clock, at 61, Grosvenor Street, by kind permission of Messrs Collard & Collard. 
Free by post, 28, Messrs DUNCAN DAVISON & Oo,, 244, Regent Street, W. 


“4 *_* . 

A VIVANDIERE. An original Operetta, for Two Vocalists 
ee (Mezzo-Soprano and Tenor). Written and adapted by WELLINGTON 
Peg the Music composed by AvGusT Pinatt. Price, net, 7s.6d. The 
Rr retto, 6d. This charming retta was performed 50 nights at the Theatre 

oyal, Covent Garden, and is suitable for performance in any Theatre, Concert 
or Drawing Room, the music being effective, brilliant, easy, and melodious. 
—London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published. 
PPING~FOREST. Song. Words by Otrver Branp. 


Music b P 
244, Regent y Lane GavutiER. Price 4s, London: Duncan Davison & Oo,, 
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NEW DUETS 


VIOLIN & PIANOFORTE. 
SOUVENIRS PITTORESQUES 


POUR 


VIOLON ET PIANO, 
Composfs rt Depizs A MISS LILIAN COLLIER, 


PAR 


JOSEPH L. ROECKEL. 


Book 1. Book 2. 
No. 1. DOUCE TRISTESSE. No. 4. DANSE CAMP 
2. ROMANCE. NARDE. 
3. ADIEU A CARTHA- 
MARTHA. 








5. REPOS DU SOIR. 
6. A L'ESPAGNOLE. 


Book 3. 


No. 7.- VALSETTE. 
8. REVE DE BONHEUR. 
9. GAVOTTE JOYEUSE. 


PRICE FOUR SHILLINGS EACH BOOK. 


“Very easy, exceedingly pretty, well written, and mots 


effective.” —Review. 


New Duets for Violin and Pianoforte 


M. SAINTON. 


CAVATINA. 4s. UN SOUVENIR. 6s. 
SCHERZETTINO.4s.. FANTASIA ECOSSAISE. 6s. 
TARANTELLE. 4s. | BERCEUSE. 4s. 


New Duets for Violin and Pianoforte 


HENRY FARMER. 
PATIENCE. | PIRATES OF PENZANCE. 


Fantasia on Favourite Airs Fantasia on Favourite Airs. 
from Sullivan’s Opera, 5s.| from Sullivan’s Opera, 5s. 








CHAPPELL & CO., 50, NEW BOND ST.; 
Anp 15, POULTRY, E.C. 
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BOOSEY & GO. NEW WORKS 





Dedicated to BRAHMS. 


A Collection of Fifty Irish Melodies, the Words by A. P. Graves, 
the Music arranged by C. Viturers Sranrorp. Price 5s. ; or in 
cloth, gilt, 7s. 6d. 

PREFACE.—The Fifty Irish Melodies comprised in this collection may be 
described as new to English ears, They have been chosen to represent as far 
as possible the various characteristics of the people from which the: core sprung. 
Thus, glimpses into the lives of the Irish peasant, fisherman, and mechanic are 
given, and subjects of the remote past have not been neglected, 








Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE BARITONE ALBUM. | THE a ALBUM. 
THE CONTRALTO ALBUM 
Containing for each voice, a complete repertoire of the most cele- 
brated Operatic Songs of ‘the last hundred years, including many 
beautiful pieces unknown in this country, indispensable to Students 
and Amateurs of Operatic music. All the Songs are in the original 
keys, unabridged, with Italian and English words. 


“A more useful publication than these collections cannot be conceived,” 
Atheneum, 





Price 10s. 6d., bound in cloth. 


SPOHR’S VIOLIN SCHOOL. 


Edited by Henry Hotes, with numerous Notes and an Appendix 
by the Editor. 


LOGIER'S SYSTEM 
Or THE SCIENCE or MUSIC, HARMONY, & COMPOSITION. 
New and much Enlarged Edition, price 12s, 6d. 


The Musical Standard says:—‘‘ Although many works on Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpass it. Asa _ to the teacher, or for the purpose of private 
study, we know of no better ~ 


NAVA’S BARITONE METHOD. 
Edited and Translated by his Pupil, C. Santiey. Price 8s. in cloth. 
«The system is admirable in every respect.”—Atheneum, 


Also PANSERON’S METHOD FOR MEZZO-SOPRANO. 
Price 8s. in cloth. 


SHILLING 
MUSICAL INSTRUCTORS. 


Dr. Caticott’s GRAMMAR OF Mvsic. New‘?Edition. 
Hennina’s First Book FOR THE VIOLIN (a celebrated German 
Method, including 162 Progressive Exercises). 











Dr. Spark’s Hanpy-Book oF CHorAL SINGING (including 156 


Exercises and Part-Songs). 
Boosry’s SHILLING PIANOFORTE TUTOR. 
Best's First OxGAN Book. 
Exxiotr’s New HAarMoniuM TorTor. 
Epwarp Howetu’s VIOLONCELLO TUTOR. 
Case’s VioLtin Tutor. New Edition. 
Vaccas’s Sincinc MetHop. 
Harron’s Sincine TuToR FoR LADIEs, 
Harron’s SincInG Tutor FoR MEN, 
Kapprey’s CLARIONET TUTOR. 
R. S. Pratren’s Fiute TuTor. 
Sranton JoNnES’ Cornet TuToR, 
Case’s ENGLISH CONCERTINA TUTOR. 


MUSIC ror tHo—E KINDER-GARTEN. 


Upwards of 100 Hymns, Sones, and Gamzs, 


With Full Explanations, for use in the Kinder-Garten and Family. 
2s, 6d., cloth. 


By Mount. 











FAVOURITE CANTATAS, 


GrorGcE Fox’s Hamiuton TIGHE .. 1/- 
Henry Hotmes’ Curistmas Day. " Words by Keble .. soe 
ARTHUR SULLIVAN’s PropicaL Son _... oa se - 2/6 
ArtTHUR SuLLIVAN’s ON SHORE AND SEA He we oo 28 
F. H. Cowen’s Rosz MAIDEN .... ci ws va . 2/6 
F. H. Cowen’s Corsair ... a ay psy “es .. 3/6 
F, How .’s LAND OF PROMISE . ee ove ee » 2/6 
F. Howett’s Sone or THe Moxtas ... a he vow 2/6 
Kaprey’s PER Mare Per TERRAM ee oes eee «. 3/0 








Price 2s, each, or in One Volume, cloth, 7s. 6d. 


HANDEL'S SIX ORGAN CONCERTOS. 
Without Orchestra (Second Series). Arranged by W. T. Bzsr. 
Of these Concertos Dr. BuRNEY remarked :—‘‘ Public players on keyed instru- 

ments, as well as private, totally subsisted on them for nearly thirty years.” 


THE CHORAL UNION; 
Containing 40 FAVOURITE PART-SONGS, for Soprano, Contralto, 
Tenor, and Bass, Price 6d. each Voice complete ; or in Score, 

price 3s. 6d. 


THE PARISH ANTHEM BOOK. 
Containing 50 CELEBRATED ANTHEMS. In Numbers, One 
Penny each; or in One Volume, 3s. 6d., paper cover; cloth, gilt 

edges, 5s. Specimen Anthem for One Stamp. 


SHILLING 
ORATORIOS, MASSES, AND CANTATAS. 


Hymn oF PRAISE. Mount oF OLIvEs. 
Haypn’s ImpertAt Mass, Wacrurais Nigut, 
Gounop’s St CECcILE. BEETHOVEN'S Mass In C. 
Mozart’s TWELFTH Mass, AciIs AND GALATEA, 
Rossrni’s StaBatT MATER. Mozart’s Requiem. 
Joupas MaccaB2zus. Derrincen Te Deum, 
MessIAH. IsRAEL IN Eoypt, 
Bacn’s Passion (MATTHEW). 1/6 THE CREATION. 

Also Boosey’s Handy Editions of Mxsstan and THE 

CREATION, price 1s, each. 


SIXPENNY MASSES. 


Wesser’s Mass in A, Wesse’s Mass In G, 

















+5 In D, Missa DE ANGELIS. 

ss IN B FLAT Dumont’s Mass. 

* In F, Missa In Dominicis, 

ne In C, Missa PRO DEFUNCTIS. 

am in D MINOR. WESsLEy’s GREGORIAN Mass, 


Or bound in One Volume, cloth, gilt edges, price 5s. 


SIXPENNY CHORAL BOOKS. 
Edited by the Rev. C. S. Berg. 
A GARLAND oF Sones. 48 Pieces. 
‘lHE CHILDREN’S CHORAL Book. 44 Pieces, 
THe GoLpEN Harvest. 12 Easy Part Songs 
Tue CHILpREN’s VocaL HANDBOOK. Indéractions in Part-Singing. 


STANDARD ORGAN WORKS. 


Full Size, bound in cloth. 








ANDRE'S ORGAN Books, 2 Vols. (92 pieces) each 6/0 
Hesse’s OrGAan Books. 2 Vols. (55 = each 6/0 
Smart’s ORGAN Book. 12 pieces oe are set 

Smart’s ORGAN STUDENT ... sve ii .. 5/0 
Smart’s PRELUDES AND INTERLUDES (50) im «ek . 2/6 
Hatron’s OrGan Book. 12 pieces ee w. 7/6 





FOR THE ORGAN. 


ARTHUR SULLIVAN’s Lost Cuorp and F. H. Cowen’s Better LAND. 
Arranged by Dr. Spark. Price 2s. each, 
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